Mingwei Song

Department of East Asian Languages and Cultures Email: msong2@wellesley.edu
Wellesley College Tel: 781.283.3588

Green Hall 236A, 106 Central Street Cell: 857.636.2617

Wellesley, MA 02482 Fax: 781.283.3608
EDUCATION

Columbia University, Department of East Asian Languages and Cultures, New York, NY
Ph.D. in Modern Chinese Literature and Culture, May 2005

Fudan University, Department of Chinese, Shanghai, China
M.A. in Comparative Literature, January 1998

Shandong University, Department of Chinese, Jinan, China
B.A. in Chinese Literature and Linguistics, July 1995

ACADEMIC POSITIONS
Professor of Chinese
Wellesley College, Department of East Asian Languages and Cultures, 2021-present

Associate Professor of Chinese
Wellesley College, Department of East Asian Languages and Cultures, 2014-21

Assistant Professor of Chinese
Wellesley College, Department of East Asian Languages and Cultures, 2007-14

Assistant Professor of Chinese
University of Hawai‘i at Manoa, Department of East Asian Languages and Literatures, 2005-7

ADMINISTRATIVE POSITIONS
Chair, Department of East Asian Languages and Cultures, 2021-present
Wellesley College

President, Association of Chinese and Comparative Literature, 2022-

Delegate for Modern Chinese Literature and Culture, 2021-24 (elected in 2020)
Modern Language Association

Chair, Mayling Soong Foundation, 2019-present
Wellesley College

Director, East Asian Studies Interdepartmental Program, 2018-2021
Wellesley College

FELLOWSHIPS AND GRANTS
(External)

2021 Publication Grant, The Chiang Ching-kuo Foundation for International Scholarly
Exchange, for Fear of Seeing: The Poetics and Politics of Chinese Science Fiction.

2016 Scholar in Residence, the International Center for Studies of Chinese Civilization, Fudan
University, Shanghai (Summer 2016).




Mingwei Song Curriculum Vitae

2015-16
2015
2010-11
2010

2005-6

2022
2022
2022
2022
2022
2019
2018
2017
2017

2015
2013
2012

2010
2009
2007
2007

2004

2000-05
1999
1997
1995
1993

PRIZES

2021
2021

2019

2003

Elizabeth and J. Richardson Dilworth Fellowship, Institute for Advanced Study,
Princeton, NJ.

Publication Grant, The Chiang Ching-kuo Foundation for International Scholarly
Exchange, for Young China: National Rejuvenation and the Bildungsroman, 1900-1959.
Junior Scholar Grant, The Chiang Ching-kuo Foundation for International Scholarly
Exchange, Republic of China (Taiwan).

Career Enhancement Fellowship for Junior Faculty (Honorable Mention), The Woodrow
Wilson National Fellowship Foundation.

An Wang Postdoctoral Fellowship, Fairbank Center, Harvard University.

(Internal)

International Travel Grant, Wellesley College.

Provost’s Office Research Fund, Wellesley College.

Educational Research and Development Fund, Wellesley College.
Summer Research Fellowship, Newhouse Center, Wellesley College.
Faculty Award for Research, Wellesley College.

Faculty Award for Research, Wellesley College.

Faculty Award for Research, Wellesley College.

Faculty Award for Research, Wellesley College.

Eastern College Consortium (ECCO) Visiting Scholar, University of Bologna, Italy.
(March 20-31, 2017).

Faculty Award for Research, Wellesley College.

Faculty Award for Research, Wellesley College.

Faculty Award for Research, Wellesley College.

Faculty Award for Research, Wellesley College.

Faculty Award for Research, Wellesley College.

Faculty Award for Research, Wellesley College.

The Start-up Research Grant, Wellesley College.

The Chung-Fong and Grace Ning Fund for Chinese Studies, University of Hawaii at
Manoa.

(Graduate and Undergraduate Fellowships and Awards)
Wu Foundation Fellowship, Columbia University.
Faculty Fellowship, Columbia University.

Guanghwa Fellowship, Fudan University.

Sasakawa Ry®dichi Fellowship, Fudan University.
Excellent Graduate Award, Shandong University.

The President Prize, Shandong University.

Distinguished Alumni Recognition Award, Shangdong University.

The Comparative Literature in China Prize for the Best Research Article (biennial award,
2019-2020), for “Can We Read ‘A Madman’s Diary’ as Science Fiction? On Lu Xun and
Science Fiction—With a Proposed Theory Concerning the Virtuality of Realism and the
Literalism of Virtuality.” <«JF A\ HE®Y> 2FZ]/ N ? S LR LTI IR
e B T A fE e B AR BRE A LT,

Nebula Award for Literary Criticism—Silver Nebula, awarded by the Chinese Science
Fiction Association, for “From Science Fiction to Literature.” f¢F}4] %l S EE,

The Shanghai Literature Prize for Literary Criticism, awarded by Shanghai Literature
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2002

Magazine.

The Excellent College Textbook Prize, the Ministry of Education of the People’s
Republic of China, for A History of Contemporary Chinese, which I co-authored.

PUBLICATIONS

(in English)
New projects

“Posthuman Fabulations: Interrogations of Humanism and Humanity in Contemporary Chinese
Science Fiction.” (A volume co-edited with Carlos Rojas for the book series “Sinotheory” with
Duke University Press; in preparation for peer review).

“Chinese Science Fiction: Concepts, Forms, and Histories.” (A volume co-edited with Hua Li
and Nathaniel Isaacson for the book series “Studies in Global Science Fiction” with Palgrave
McMillan; in preparation for peer review).

“Chimera: An Anthology of Contemporary Sinophone Science Fiction.” (A volume co-edited
with Dylan Suher for Columbia University Press; in preparation).

“New China Revisited: A Posthuman Perspective in a Sinophone Context.” (A research article;
drafted and ready for submission to a peer-review journal).

Fear of Seeing: Toward a Poetics of Chinese Science Fiction. Columbia University Press
(manuscript: 136,000 words; under contract and in press; forthcoming 2023).

Young China: National Rejuvenation and the Bildungsroman, 1900-1959. Harvard University
Asia Center, 2015. 379 pages.

Edited volumes

The Reincarnated Giant: An Anthology of Twenty-First-Century Chinese Science Fiction (co-
edited with Theodore Huters). Columbia University Press, 2018. 488 pages.

Edited special issues (peer-reviewed)

“Ken Liu: Silkpunk and a New Poetics of SF.” Science Fiction Studies (March 2024:
forthcoming).

“The Nonbinary in Contemporary Sinophone SF.” Prism (September 2023: forthcoming)
“Utopian/Dystopian Fiction in Contemporary China.” (co-edited with Chaohua Wang). China
Perspectives. 101 (March 2015).

“Chinese Science Fiction: Late Qing and the Contemporary.” Renditions. 77/78 (December
2012).

“The Obscure Decade: The Literary Imagination and Political Culture in Hong Kong, Taiwan,
and the PRC, 1949-1959” (co-edited with Shengqing Wu). Journal of Modern Literature in
Chinese. 9.2 (December 2009).

Peer-reviewed research articles

“The Worlding of Chinese Science Fiction: A Global Genre and Its Negotiations as World
Literature.” The Making of Chinese/Sinophone Literatures as World Literature (eds. Yingjin
Zhang and Kuei-fen Chiu). Hong Kong University Press, 2022.122-141.

“A Topology of Hope: Utopia, Dystopia, and Heterotopia in Contemporary Chinese Science
Fiction.” Acta Universitatis Carolinae Philologica (Charles University, the Czech Republi).
2021.3: 107-133.

“Liu Cixin’s Three-Body Trilogy: Between the Sublime Cosmos and the Micro Era.” Lingua
Cosmica: Science Fiction from around the World (ed. Dale Knickerbocker). Urbana, IL:
University of Illinois Press, 2018. 107-128.
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“Representations of the Invisible: Chinese Science Fiction in the Twenty-first Century.” The
Oxford Handbook of Modern Chinese Literatures (eds. Carlos Rojas and Andrea Bachner). New
York: Oxford University Press, 2016. 546-565.

“After 1989: The New Wave of Chinese Science Fiction.” China Perspectives. 101 (2015): 7-13.
“Variations on Utopia in Contemporary Chinese Science Fiction.” Science Fiction Studies. 40. 1
(March 2013): 86-102.

“How the Steel Was Tempered: The Rebirth of Pawel Korchagin in Contemporary Chinese
Media.” Frontiers of Literary Studies in China. 6.1 (February 2012): 95-111.

“The Taming of the Youth: Discourse, Politics, and Fictional Representation in the Early PRC.”

Journal of Modern Literature in Chinese. 9.2 (December 2009): 108-38.

Articles in Edited Volumes

“Lu Xun’s Unfaithful Translation of Science Fiction: Rewriting Chinese Literary History.” In the
Face of Adversity: Translating Difference and Dissident (ed. Thomas Nolden). London:
University College London Press, 2023. 129-144.

“‘Like a god, create a world, then describe it’: The Aesthetics of Liu Cixin’s Science Fiction” The
Making of The Wandering Earth (ed. Shuo Fang; English version ed. Regina Kanyu Wang). New
Delhi: Routledge, 2022. 239-248.

“A New Continent for Chinese Scholars: Chinese Science Fiction Studies.” Broken Stars (ed.
Ken Liu). New York: Tor, 2019. 465-472. (Translated into Chinese, Japanese, German, Spanish,
and Russian)

“September 1, 1916, Li Dazhao interprets the ‘Green Spring’: Inventing youth in modern China.”
A New Literary History of Modern China (ed. David Wang). Cambridge, MA: Harvard
University Press, 2017. 248-253.

“August 23, 1927, Sacco and Vanzetti are executed in Boston: Ba Jin begins to write anarchist
novels.” A New Literary History of Modern China. Cambridge, MA: Harvard University Press,
2017. 331-336.

“2066, Mars over America: Chinese science fiction presents the posthuman future.” 4 New
Literary History of Modern China. Cambridge, MA: Harvard University Press, 2017. 951-957.
“Popular Genre Fiction: Science Fiction and Fantasy.” The Columbia Companion to Modern
Chinese Literature (ed. Kirk Denton). New York: Columbia University Press, 2016. 394-99.

Encyclopedia Entry

“Chinese Science Fiction.” Routledge Encyclopedia of Chinese Studies (Eds., Kamila Hladikova
and Chris Shei). London: Routledge, 2023.

Reviews

“Cixin Liu.” ArtReview. 69.7 (October 2017): 86-91. (For an art exhibition at Tate Museum)

Liu Cixin, The Three-Body Problem, The Dark Forest, Death’s End. Modern Chinese Literature
and Culture book reviews (online). MCLC Resource Publication Center (December 30, 2015).
Kam Louie ed., Eileen Chang: Romancing Languages, Cultures and Genres. Chinese Literature:
Essays, Articles, Reviews. 35 (2013): 253-256.

Han Dong, Banished! Modern Chinese Literature and Culture book reviews (online). MCLC
Resource Publication Center (August 2009).

Paul Clark, Reinventing China: A Generation and Its Films; Michael Berry, Speaking in Images:
Interviews with Contemporary Chinese Filmmakers. China Review International. 13.1 (Spring
2006): 99-103.

Conversations and Interviews

“Global Perspectives on Chinese Science Fiction.” Vector. 293 (Spring 2021): 56-61.

(in German)

Books
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e Neue Welle in der chinesischen Science-Fiction: Geschichte, Text, Poetik. Translated by Wang

Xuebo and Mark Hermann. Bern, Switzerland: Peter Lang, 2023.
Research articles

e “Die Poesie des Unsichtbaren: Verborgene Dimensionen im chinesischen Science-Fiction-Kino.”
Trans. Anne Vonderstein. Future Worlds: Science, Fiction, Film (eds, Jasper, Warnecke, Waz,
Zill). Berlin: Deutschen Kinemathek und dem Einstein Forum, 2017. 122-137.

e “FEin neuer Kontinent fiir Literaturwissenschaftler: Studien zur chinesischen Science-Fiction.”
Trans. Kristof Kurz. Zerbrochene Sterne: Die besten Erzdhlungen der chinesischen Science-
Fiction (ed. Ken Liu). Munich: Heyne, 2020.

(in French)
Research articles
o “Les romans de science-fiction de Liu Cixin.” Trans. Gwennael Gaffric. Monde chinois. 51-52
(2017): 89-98.
e “Apres 1989: la nouvelle vague de science-fiction chinoise.” Trans. Céline Letemplé.
Perspectives chinoises. 101 (2015): 7-14.

(in Italian)
Preface
e “Sinosfera Prefazione— antologia di racconti di fantascienza cinese in doppia lingua.” Trans.
Chiara Cigarini. Sinosfera (ed., Francesco Verso). Roma, Italy: Future Fiction, 2018. 102-110.

(in Japanese)
Articles in Edited Volumes
o HEMIFRAICE S TOFARE: HE S FAFSE. Trans. IGEE A H O3 BALHE SF 7 >
Y a3y — (ed. > 1) 2v7). Tokyo: F.)I| = 7 Hayakawa Publishing Corporation, 2020.

(in Russian)
Books
e HoBas BosiHa B KMTaCKOI Hay4HOH (paHTAaCTHKE: CIOXKET, TEKCT, modTrka. Translated by Ishutina
Yulia Alexandrovna, Bogdanova Olga Vladimirovna, Wang Jiaxing, Yuan Lin, and Zhou Yanyan.
St. Petersburg, Russia: Nestor Book, 2024.
Articles in Edited Volumes
e  “HoBBbIif KOHTUHEHT JUISI KUTAHCKUX YUEHBIX: UCCTIeIOBaHUE KUTAICKON HayyHOH (paHTacTUKH.”
Cnomannvie 36e3061. Moscow, Russia: Fanzon/Eskmo, 2020.

(in Spanish)
Articles in Edited Volumes
e “Un nuevo continente para los académicos chinos: el estudio de la ciencia ficcion.” Trans. Maria
Pilar San Roman. Estrellas rotas: Il antologia de ciencia ficcion china contemporanea. Madrid:
Alianza Editorial, 2020.

(in Chinese)
Books
e Young China: National Rejuvenation and the Bildungsroman /> B : B H A BL AR /Nas.
Beijing: Sanlian shudian, 2023 (forthcoming).
e The Sorrows of a Floating World: a Biography of Eileen Chang 3 MH7E: 5EEF5{#. The 25
Anniversary Edition. Shanghai: Shanghai Literature & Arts Publishing House, 2023
(forthcoming).
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e The New Wave of Chinese Science Fiction: History, Poetics, Text BT ER] © B > &F
£, 7K. Shanghai: Shanghai Literature & Arts Publishing House, 2020. 311 pages.

e Criticism and Imagination #L3FEAAE 5. Shanghai: Fudan University Press, 2013. 248 pages.

e Last Winter, a Rose in Plymouth: a New England Notebook 35 F|ZFHHVA HAGAS © Froir& L.
Shanghai: Shanghai Bookstore Publishing House, 2012. 191 pages.

e Delmore’s Gift: a New York Notebook 1SR ERN1eY): 4l4YZEE0 K. Shanghai: Shanghai
Bookstore Publishing House, 2007. 178 pages.

e A History of Contemporary Chinese Literature F[F & LT H 2. (co-authored with Chen
Sihe, Liu Zhirong, Song Binghui, Li Ping, He Qing, and Wang Guangdong.) Shanghai: Fudan
University Press, 1999. 436 pages.

e The Masterpieces of the Twentieth Century World Literature — 142 S EELfiBAER. Haikou:
Hainan Press, 1999. 174 pages.

e The Sorrows of a Floating World: a Biography of Eileen Chang ;3 tHHJET: sREFS{H. Taipei:
Yeqiang Publishing House, 1996. 309 pages; Revised & enlarged edition, Shanghai: Shanghai
Literature & Arts Publishing House, 1998. 329 pages.

Edited volumes

e (co-edited with David Der-wei Wang) May Fourth@l100: Culture, Thought, History. F1.)4@100:
AL o FBAH s FESE. Taipei: Linking Publishing Company, 2019. 335 pages. PRC edition:
Shanghai: Shanghai Literature & Arts Publishing House, 2019.

e Science Fiction for Children. 451% T 0} 4]#(Z% . Shanghai: Oriental Publication Center. July
2018: 324 pages.

o (co-edited with Yan Feng) Anthology of Chinese Literature of the New Century: Science Fiction
et UK £ #2144, Shanghai: Shanghai Literature & Arts Publishing House, 2014. 543
pages.

Edited special issues

e “Sinotopia and Heterotopia” [ FEFFELELILFS. Twenty-First Century —.+—1t42 (Hong Kong).
6 (December 2022): 4-37.

e (co-edited with Yan Feng) Literary Interpretations in the Digital Age $1=F-HH A E R TE.
Comparative Literature in China 1 F LI SCEE. 119.2 (2020).

e (co-edited with Yan Feng) Digital Humanities and Literary Studies S H5{CHY A SCEAST
. Modern Chinese Literature F1 PR E2 (Taiwan). 35 (2019).

e Sinophone Science Fiction #5ER} 4]/ NRER#R. Hong Kong Literature T E2. Vol. 413 (May
2019).

e Science Fiction and Our World; Science Fiction Studies and Modern Chinese Literature }3}4 i
Ayt 5 BIZJMe B B SCER . Literature SCE2. 5.1 (Spring/summer 2017).

e (co-edited with Huang Fayou) Studies in Media, Literature, and Communication X Z2 {5 EL
EA{EIENISE . Modern Chinese Literature H IR SCE (Taiwan). 30 (2016).

e Science Fiction in the Era of Globalization: Late Qing and Today EER{EFRFAVRIZL]SCEE © iR
HAE'=(X. Comparative Literature in China FEEEZSZEE. 100.3 (2015).

Research Articles and Literary Criticism

e  “The Future of New China Revisited Part II: A Posthuman Perspective” Ezj " #rPE | Rk
1 : & N . Twenty-First Century —.+—142 (Hong Kong). 4 (2023): forthcoming.

e “A Literary History with Pronouns” 5 " AfE | AYSZE 5. (2023): forthcoming.

e “The Past, Present, and Future of Chinese Science Fiction” 1 EFIZJHYiE % ~ FRAEFIFAK.
Literary Criticism SCERFIE, 2023.3 (March)
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e “What Day is Today When Facing Tomorrow/Ming Dynasty: How Will the Contemporaneity and
Futurity in Literature Be Possible?” 5A/{a]47 » E[aHHEH @ SCERY “B(OM" 1 “Fep:”
Yfa[ A EE. October + H . 2 (2023): forthcoming.

e  “The Fluidity and Immediacy of Literary History” 722 St R ShEE L] © BT (ME (b 4R
BRERASCER S Y | Dushu 783 1(2023):

e  “The Poetic Heart of Science Fiction: Short Stories of Ken Liu” §5F14] : BIFE 5B/ NREIE.
Wenyibao X E#; December 26, 2022:

e “Does Science Fiction Has Gender? The Poetics of the Nonbinary Imagination.” F}4]/[Nsi v P
A T JE IR EE ARG ). Shanghai Literature 702, 5 (May 2022): 126-136.

e “What Are We Not Talking About When We Are Talking About the Metaverse?” & FA[1E 55
ST AVIHE » PTG HETESEm(TE 2 Shanghai Culture F38§374L. 4 (April 2022): 98-
101.

o “Chinese Science Fiction in the “World’: Science Fiction as a Global Genre and Its Possibilities
and Problems When Becoming World Literature.” £ “fH5" thpydhERIZ)/ N - BHOTE By
—FE B SCHE  RH R Rt ST ER AT GE B R RE. Trans. Wang Xiaohui. Comparative
Literature in China F1EF|LLESCEE. 132.2 (April 2022): 81-100. Indexed and reprinted in Shehui
kexue wenzhai 11 EF}EHE 8 (2022): 57-60.

e “Science Fiction as Method: Parallel Universes Crossed” BRI J1E 77124 @ 3 XAV TFH.
Foreign Literature & Arts bimonthly SN SCEE. 6 (2021): 5-10.

e “The Future of New China Revisited: A Study in Twenty-First-Century Sinophone Fiction” E5/j

"R REK - DL A ACEERE/ NGR By Hts. Twenty-First Century —~—1H4C (Hong
Kong). 1 (2021): 30-43.

e “Between the Sublime Cosmos and the Micro Era: A Study in Liu Cixin.” fE52 5T B AE
8]+ BIZERRE. Trans. Jin Xueni. Contemporary Literary Studies ‘=X 3CH. 1 (2021): 200-209.

e “Can We Read ‘A Madman’s Diary’ as Science Fiction? On Lu Xun and Science Fiction—With
a Proposed Theory Concerning the Virtuality of Realism and the Literalism of Virtuality” «Jf
NHEY BRI/ ? B R BB LB R e S Y i B R R Y U
Comparative Literature in China "PEELEESCEE. 119.2 (2020): 18-35. Reprinted in Hsia, Lee,
Liu: Three Directions of the Contemporary Humanities 55 » ZEUE » BIFE @ B5CAX
AN =1 /7. Eds. David Der-wei Wang, Ji Jin, and Liu Jianmei. Hong Kong: Joint Publishing
(Hong Kong), 2020. 257-278. Indexed and reprinted in Xinhua wenzhai $rZECHE 702 (2020):
93-97.

e “An Elegant Structure of Freedom: Ethics and Aesthetics in Zhang Huiwen’s Short Fiction.” i
FEEH, /NSRBI SRR IR R, Literature ST 7.1
(Spring/summer 2019): 1-13.

e “A New Continent for Science Fiction Studies” F}4 W ZEHr AJEE. Trans. Fan Jiaqi. Theory
and Criticism of Literature and Art STESFHEHEBILETE. Vol. 197 (May 2019): 82-85.

e “The May Fourth Era, Young China, and the Birth of the Modern Bildungsroman.” F VUEG(Y; »
DR > BAIR R/ NERAYEIE A . Trans. Lu Zhi. Wenhui Scholars STFEZE A . Vol. 389 (May
10, 2019): 2-3.

e  “The Principle of Literalism and the Poetics of Science Fiction.” F}4 ]S EHY E & 4 [F RIJEdEF
EAREHY. Chinese Social Sciences Today "Rt &Ry, April 15, 2019: 4. Reprinted in 4
Reader of Chinese Science Fiction Studies: 1980-2020 FEF}4 STV F i, Ed.
Yangquan Association. Taiyuan: Shanxi renmin chubanshe, 2021. 186-191.
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e “Back to the Future: May Fourth and Science Fiction.” [B|ZI[f7K © FLVUELRIL]. May
Fourth@100: Culture, Thought, History. T.VU@100: SZ/L » FEAH » FE5E. Eds. David Wang and

Song Mingwei. Taipei: Linking Publishing Company, 2019. 327-335. Reprinted in Journal of
Modern Chinese Studies X, 372H]. 59 (April 2019): 117-9. Reprinted in The Pure Heart of

Literature: Essays in Honor of Professor Liu Zaifu at 80 X 2Rt BIFE A ) \BLEE E.
Eds. David Der-wei Wang, Ji Jin, and Liu Jianmei. Hong Kong: Joint Publishing (Hong Kong),
2021. 428-433.

e “The Posthuman Problem and Science Fiction.” 1 N\ JHFE LRI LX) /INGR. Fleurs des lettres ¥
1£ (Hong Kong). Vol. 69 (Sep — Oct 2017): 97-101.

e “Creating a World: Liu Cixin’s Science Fiction and Its Global Circulation.” £1]i& —{F tH 5 :
RIZE R RLL)/INaR S HAB R . People’s Daily NI H . April 18, 2018.

e “The New Wave in Science Fiction and Its Utopian Variations.” 2} 3 B B L[ 822,
Trans. Wang Zhen. Southern Cultural Forum 575 388, 3 (2017): 33-41.

e “After 1989: Variations on Utopia in the New Wave of Chinese Science Fiction.” 1989 F[/
% PERIZIED R L0522, Trans. Wang Zhen. Modern Chinese Literature F1[EF5
£37E2 (Taiwan). 30 (2016): 61-78.

e “Representations of the ‘Invisible’: Problems of the Poetics in the New Wave of Chinese
Science Fiction.” Ff¥l “RNr[H" 2% @ fERIZTHNREIAVEFZ M. Trans. Lu Cheng.
Twenty-First Century ——+—1t4Z (Hong Kong). 10 (2016): 41-56. Reprinted in Literature .
5.1 (2017): 127-149.

e “Problems of the Posthuman.” {& A\ JH[H . Academics B2 . 3 (2016): 124-27.

e “Between Genres and the Unknown: Science Fiction and Other Forms.” &R EA A7 [ -
RIZ1/INeR By HAFo =X, Shanghai Literature F3ECE2, 12 (2015): 72-75.

e “Future Has Infinite Possibilities.” 3K 5 #E[RAYA]HE. People’s Literature N\RTEE. 7
(2015): 135-38.

e “The Past and the Present of Science Fiction: French Connection.” T4 ]/ N HYETH 5S4,
Foreign Literature 4MNg&SCEX, 3 (2015): 5-9.

e “Variations on Utopia in Contemporary Chinese Science Fiction.” §1 & (R 4]/ N B SHE
F388Z=. Trans. Bi Gun. Comparative Literature in China F1EF[L#ESCEE. 100.3 (2015): 101-14.
Reprinted in The Sky Scripts: Research Essays of New Century Popular Novels in China [E+-
F.E et KRR T5EamEE. Eds. Zhong Yiwen and Chen Dawei. Taoyuan, Taiwan:
Yuan Ze University Asian Pacific Humanities Publications, 2017. 161-186.

e “The Flowering of Life: The Figure of Youth in Ba Jin’s Anarchist Novels.” A= @gfVEa{E @ B2
EHEEUAT £ /R AYEF. Trans. Fan Jiaqi. Literature U2, 2.1 (Spring/summer 2014):
121-156.

e “Narratives of Discipline and Ecstasy: Wang Meng’s Long Live Youth.” Fi5)|| BT EATRER.
Trans. Kang Ling. Soochow Academic B 5=E24f;. 2011.3 (May): 135-143.

e  “The Socialist Bildungsroman: A Case Study of Yang Mo’s The Song of Youth.” 1 & £ FK
+/\&fi. Trans. Kang Ling. Soochow Academic 585245, 2011.2 (March): 125-136.

e “The New Wave in Chinese Science Fiction.” H B L) WIHTIRE]. Literature ST2. 1.1
(Spring/summer 2013): 3-16.

e “State and Individuality in Chen Kaige’s The Big Parade.” K& fe P HYE R B A Shanghai
Culture i34k, 2012.3 (May): 46-60.



Mingwei Song Curriculum Vitae

Py
ar

e “Revolutionary Discourse and Everyday World: Chen Jianhua’s Cong geming dao gonghe.”
ShECEL H 5. SRRy ((EEan g4 ) . Twentieth First Century ———1H4(Hong
Kong). 2011.6: 131-138. Reprinted in Book Town E§. Vol. 69 (February 2012): 5-15.

e “Seeing the Nothingness in All Eyes: Han Song’s Science Fiction Novel Subway.” F>—1VJHE §1
E R AR/ IR (HER ) . Dushu 5HE 9 (2011): 153-158. Reprinted in From
Mara to Nobel: Literature, Classics, and Modern Consciousness HCEEZE S8 HER: S, &,
IRLE . Eds. Ko Chia-chien and Cheng Yu-yu. Taipei: Rye Field Publications, 2014.

e “Tanxingzhe and mianbizhe: Liu Cixin’s Science Fiction.” 58 5 Z Bl EEE: RZEavRi4 ]t
5. Shanghai Culture b3C46. 2011.3 (May): 17-30. Reprinted in Liu Cixin. Santi I1. Taipei:
The Owl Press. 2011. 491-511. Reprinted in X Ways of Reading Santi { =#&) ] X fEgEL.
Eds. Li Guangyi and Chen Xin. Beijing: Sanlian shudian, 2017. 17-45.

e “Old Youth in Young China: Youth Discourse in Late Qing Literary Imagination.” /D41 [ 2
B DEE SERSCEE TR ARG China Scholarship FHEEE4HT . 8.1 (Summer 2010): 207-231.

e “Reflections on Eileen Chang.” JEH-FEEL » [LrhA A @ EEEEETS. History and Scholarship of
Modern Chinese Fiction: Essays in Honor of Professor C.T. Hsia 1 EFR(CC 2R LB mE
TR A 2. Ed. David Der-wei Wang. Taipei: Linking Publishing Company, 2010. 383-397.

e “How the Steel Was Tempered: the Self-fashioning of the Sixth Generation Filmmakers.” i
SRR 7 —— A RBERE SR L (AR Al Shanghai Culture L35
X4k, 2007.3 (May): 39-48.

e “Youth Imagery in Modern China.” 3 -h Ef 5 H IS, Studies of Modern China ¥ H1[E.
Ed. Chen Pingyuan. Beijing: Beijing University Press. Vol. 8 (January 2007): 145-162.

e “Postcolonial Theory: Who Is the Other?” 1&58 R ¥ : sE2 & ? The Journal of Comparative
Literature in China "PF|LLESCEE. 2002.4 (winter): 67-84.

e (with Chen Sihe) “Reconstruction of the May Fourth Literary Tradition: 1978-82.” F VU tHHY
B 5EER. Literary Criticism SCERSRIE, 2000.2 (March): 39-45.

e “The Destiny of the Text: On Li Feng’s Fiction.” S AR AN © 2 HN/ N, The Journal of
Literature X F¥F. March 28, 2000.

e “Uncle’s Story and the Art of Fiction.” (FURIAVHEE ) Bl \RAYERST. Literary Criticism STER
. 1999.5 (September): 60-69. Reprinted in Critical Companion to Wang Anyi F 2852 &
#3}. Eds. Zhang Xinying and Jin Li. Tianjin: Tianjin People’s Publishing House, 2009. 521-543.

e “Ending Anxieties and Growing Up: Notes on Writers Born in the 1970s.” % 1 B iR ARk A
BRI ER R A ME S AEEST. Shanghai Literature 1353052, 1999.9: 74-79. Reprinted in (1)
Anthology of the Literary Criticism of the 1990s 90 TFALHLZF3C#E. Eds. Chen Sihe and Yang
Yang. Shanghai: Chinese Encyclopedia Press, 2001. 306-319; (2) 60 Years of Chinese Literature
el & A3 7S 14F. Eds. Chen Sihe and Jin Li. Shanghai: Shanghai University Press, 2009.
Vol. 4: 258-266.

e “Individualistic Position and Literary Writing.” {[i A 773581 B2 BI{E. Shandong Literature 11|
HHCEE 1999.4: 53-58.

e “Understanding Zhu Wen.” BRI S7. Shanghai Literature /G2 1997.9: 66-71.

e “The Minjian Tendencies in Chinese Rural Fiction.” 1 [E[/&Af /N dY B [BI{Hi[=]. Literary World
SR 1995:5 (October).

Introductions and Prefaces

e “Seeing Science Fiction in Hong Kong.” & #7& FH.f14]. Introduction to “Sinotopia and
Heterotopia” F3EFFELEILFS. Twenty-First Century ———1H42 (Hong Kong). 6 (December
2022): 4-6.



Mingwei Song Curriculum Vitae

“Science Fiction Studies and Rewriting Literary History” F}4 i ZEEA 8 B3 S B 5. Wenhui Daily
SCRE . 2022.1.10: 7. Reprinted as the Preface to Zhan Ling & ¥, Research on the
Transformation of Contemporary Chinese Science Fiction & BIFIX] /NG 5. Beijing:
Zhongguo shehui kexue chubanshe, 2022.

“Fin-de-siécle Wonders: Early Science Fiction Novels by H.G. Wells.” th40 R a8 : —— &
AT R IR L)L HOE S Book Town 235, Vol. 183 (August 2021): 76-84. Reprinted as the
Introduction to Four Early Classics of H. G. Wells. Shanghai: China Citic Press, 2021.

“Writing above the Abyss: A Preface to Zhang Huiwen’s Flying Birds and Pond Fish.” i 5
fE : Bk (REME) RIS, Shanghai Culture F537/E. 3 (March 2021): 23-26.
Reprinted as the Introduction to Zhang Huiwen 5KEE 8. Flying Birds and Pond Fish T & F1,
4. Beijing: Beijing October Literature & Arts Press, 2021. 1-11.

“After the Silent Spring: An Introduction to the New Edition of The Silent Spring.” FiEFHY 12
BN (FEFIER) NS S, Wenhui Daily CHE$R. 2021.1.21: 10. Reprinted as the
Introduction to a new edition of The Silent Spring. Shanghai: Shanghai Translation Press, 2021.
“To See a World in the Mirror: A Preface to Zhao Haihong’s The World of Soul-Wave.” T£ 5%
HEH L. The World of Soul-Wave 32 )7ttt 5L, Hangzhou: Zhejiang Young Adult Book Press,
2020: 1-5.

“Does Science Fiction Dream of a Chinese New Wave?” FR[ERIZ/NE S-S T “IrR
17" Trans. Jin Xueni. Book Town E3§. Vol. 155 (April 2019): 71-78. (An Introduction to The
Reincarnated Giant: An Anthology of Twenty-First-Century Chinese Science Fiction)

“The Beginning of the Journey: A Prelude to National Rejuvenation and the Bildungsroman,
1900-1959.” Ji:RiBHaa—— (DHFEHE @ BRERBRER/NR - 1900-1959) .
Trans. Fan Jiaqi. Book Town E1§. Vol. 143 (April 2018): 70-76. (An Introduction to National
Rejuvenation and the Bildungsroman, 1900-1959)

“The Moment of Uncertainty Always Fascinates Us.” A& RERYHFZ1] 7k 22 P2 2k,
Wenhui Daily SCREFR. 2018.3.18: A 11. Translated into Italian as the Preface to “Sinosfera
Prefazione— antologia di racconti di fantascienza cinese in doppia lingua.” Reprinted in That
Master Keyword #H [ 8% 5E | . Eds. Wenhui Daily Literary Supplement Editorial Office.
Shanghai: Wenhui Press. 249-54.

“Martian Dystopia: Cat Country and the Life Story of Lao She.” Y & FAYFESFCH © (i)
HAZSHE. Book Town 3. Vol. 137 (October 2017): 44-50. Reprinted as “Introduction:
Lao She and Cat Country.” ZEz5 @ a8l ($iEC) . Lao She’s Cat Country 5 (g
ZC) . Hong Kong: Joint Publishing (H.K.) Co. Ltd, 2017. ii-vii.

Essays and Reviews (selected titles)

“A New World Emerges When We Sea Each Other.” & FLZ FEAVIBERE] » 3T H S5 —(@E 5.
Shanghai Review of Books FJGEEF. October 29, 2022 (online).

“A Biography of Jia Zhifang.” B A8 7 f§i f%. The Way of Teacher: Jia Zhifang and His Students
BfidE . BAE 77 At p£24E . Ed. Chen Xiaolan. Taiyuan: Beiyue wenyi chubanshe, 2021: 1-6.
“Shanzhai at the End of Reality: Han Song’s ‘Shanzhai’.” 3] &FAVE=EZ1ZE © FEEfARY (LU
3E) . Chinese Writers "A[F{EZZ. 2020.6.30 (online).

“I Also Tried to Be Your Boswell: A Biography of Philip K. Dick” Ft s\ E M /R A SR &2 7R .
Wenhui Daily CHE#R. 2020.8.18.

“Comments on Fu Guanming’s Translations of Shakespeare” {#z275+-LLoniff5E 7 AGE.
Journal of Suzhou College of Education &fMNZ 5272 %;. Vol. 36. No. 3 (May 2019): 1-2.
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e “Virtual Nostalgia: Notes on the Special Issue of Sinophone Science Fiction.” & Y4 RX
“HEERLL]NRERE” /N30, Hong Kong Literature 35752 Vol. 413 (May 2019): 89-90.

e “Never Compromise with the Evil, Write the Word ‘Human’ Well: In Memory of Professor Jia

Zhifang.” “NEAEE A\ 71 BABEGF AF—EIEEE T4 (uncensored version). Ming Pao
Monthly BH#; H ] (Hong Kong). 2019.4: 102-104.

e “The Science Fiction Universe of Liu Cixin.” BIZERAVEIZ T L. Xinmin Weekly 3t B T).
2019.7 (February 25): 28-33.

e  “From Science Fiction to Cinema: Time Begins Again.” {&/NeRZ & © BE X —XFFE T .
Xinmin Weekly #rE#ET]. 2019.7 (February 25): 16-18.

e “From Science Fiction to Big Screen: The Genesis of Liu Cixin’s The Wandering Earth.” {5}
GIINRFIRES © BIZETAIAITHAD. Jinan Times JF5FR%H]. 2019.2.15: BO9.

e “From Science Fiction to Literature.” {¢ R} 4B, Wenhui Daily SCHEFR. 2018.11.29: A9.
Reprinted in Writers Bulletin {E5Z 38 :]. 250 (January 2019): 72-75.

e  “The Utmost Joy: On Emperors I1.” fik&& 7 24 Young Writers 35F/EZZ. 2018.8: 158-60.

e  “On Emperors.” 38 &7 2 JH (uncensored version). United Daily News . Taipei.
2018.5.30: D3. Reprinted (shorter version) in Young Writers 35/ F{EZZ. 2018.8: 157-58

e “In Memory of Professor Jia Zhifang.” [2]1& & 16 7554 (shorter version). Xinmin Weekly ¥ ES
#ET]. 2018.20 (May 27): 91. Reprinted in Young Writers F5F/EZZ. 2018.8: 155-57. Reprinted
in.The Way of Teacher: Jia Zhifang and His Students Ffil&: EAH 75 Fd 24 {". Ed. Chen
Xiaolan. Taiyuan: Beiyue wenyi chubanshe, 2021: 76-79.

e “To Young Science Fiction Readers.” 2UFESHVRIZJREE . Science Fiction World. 2018.5:
84-85.

e “Back to the Future, Back to the Childhood.” [FIZIA 2K, [A| 2| FEAE. Wenhui Daily SCRE .
2018.3.18: A 11. Reprinted in Duzhe #8# . 2018.13 (July): 46-47.

e “From Helsinki to Shanghai: Atlas and Future of Science Fiction.” {55 & © BI4]
MM EIEEL R K. Xinmin Weekly 3rEHET]. 2017.34 (August 24): 42-45.

e  “The Eagle in Cambridge.” @& 1&. Wenhui Daily SCHEHR. 2017.8.12: 8.

o “Youth Discourse and the Bildungsroman: A Response to Two Book Reviews of Young
China.” FHESEEHRN /R © BIFER R ESE. Literature 22, 4.2 (Fall/winter 2016): 327-
330.

e  “The Best Times of Our Life: A New Novel by Paul Auster.” £z 4715% 5 . Xinmin Weekly
HrEEH]. July 31, 2013.

e  “The Dante Club.” {H T {HZEES. Xinmin Weekly ¥ E#HT]. 2013.23 (June 14): 82.

e “Harvard Book Store.” B5{#E 5. Xinmin Weekly ¥ E<#5]. March 27, 2013

e “The Tiger in Ang Lee.” 222 W HYFERR. Xinmin Weekly ¥ ER#HT]. 2012.50 (December 31):
85.

e  “Mo Yan’s Thirty Years of Literary Marathon.” B = 1Y BB}, Xinmin Weekly H
EC#ET]. 2012.43 (November 12): 86. Reprinted in Chinese Book Review T [ [EE 5.
2012.11 (November).

. “On Liberal Arts Education in America: A Letter to Professor Chen Sihe.” 24 E R1=ZEi——

KEBNEZE. Studying Overseas BHE 13X, Eds. Zhang Yaozong and Zhang Chuntian.
Beljlng. Sanlian shudian, 2012. 290-302.

e “How Thoreau Invented Civil Disobedience” #2282 EfE i 8] T /Y. Xinmin Weekly ¥R

). August 6, 2012.
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e “Last Winter, A Rose in Plymouth.” 35FI[Z- 5 AV 4 HTE 45, Xinmin Weekly ¥ E#ET]. July 2,
2012.

e “A Bookshop Around the Corner.” 2. Xinmin Weekly 3 H|. May 28, 2012.

e  “A Music Lover in Boston.” B &¢& {1 )7 1-1iH. Xinmin Weekly ¥rE<#EH|. April 30, 2012.

e “Witches and Tourists in a Pig’s Eyes,” 2k » ##%% » 350RE A\ Xinmin Weekly #r T,
March 26, 2012.

e “Going to Isabella’s” EFHIFH S, Xinmin Weekly 3R], February 13, 2012.

e  “A Reader in America.” F5E AfFERK. Xinmin Weekly ¥ EE#ET]. December 21, 2011.

e “An Interview with Professor Ellen Widmer.” 32535 tP Y EXE B R — —E 2551 =% (Ellen
B. Widmer ) Z%. Revolution, Enlightenment, Lyricism i BIS5E +71E —— PEIT IR SCE
B BTS2 8 §%. Eds. Zheng Wenhui and Yan Jiafu. Taipei: Yongchen Publishing House.
2011, 111-120.

e “Utopian Experiments.” St E 585, Xinmin Weekly 3R H]. March 14, 2011.

e “After the Singer Arrives: Liu Cixin’s Three-Body Trilogy.” ¥{& RS > 1%. Shanghai Book
Review 75EFF. March 6, 2011.

e “The Story of a Kingdom without Stories.” 2 T BRI . Xinmin Weekly #rEiET].
December 27, 2010.

e “Ideas Grow in Experience.” JEAHELER 1 4E K. Dushu 552, 2010.11: 65-70.

e “Atlas of the World Science Fiction.” FIZJAVtH FLHh[E. Xinmin Weekly #rE#ET]. Novem er
22,2010.

e “Professor C.T. Hsia at 90.” & & 5SS H2EEFEL. The Press: Shanghai Review of Books B
i F FIEEESE. November 21, 2010. Reprinted in “Professor C.T. Hsia at 90.” B &5 404
N EEETEEL. Mzng Pao Monthly B3 H H]. December 2010: 33-34.

e “The Best Science Fiction.” £z A4 ). Xinmin Weekly ¥t E<3#ETH|. September 13, 2010.

e “Che: A Revolutionary.” CHE FYHd5. Xinmin Weekly #rE#ET]. August 31, 2009.

e “Raven Books.” E¥&E[E. Xinmin Weekly ¥ ER#ET]. November 28, 2007.

e “Professor C.T. Hsia’s Humor and Compassion.” B 5555542 VAR EBAZERY. Wenhui Daily ST
JL#R. October 13, 2007. Reprinted in Ming Pao Monthly BH%; F ). 2010. 12: 35.

e  “Who Are the Children of Gods?” Zf/E HHYIZ T ? Xinmin Weekly ¥ T]. June 1, 2007.

e “The Myth of Kung Fu.” T H#EE. Xinmin Weekly ¥ E#HT]. March 16, 2007: 33-34.

e “Kundera’s Criticism of Lyricism.” EE{EFIAVFFIBHLH]. Xinmin Weekly ¥t EE#E . March 9,
2007.

e “He Lies Down in Darkness.” i {F 220G 45 . Xinmin Weekly ¥ E#HT]. December 15, 2006.
Reprinted in United Daily News ¥ ¥ Taipei. January 5, 2007.

e “The Smuggler Martin Scorsese.” /& “EFIL S HI fans. Xinmin Weekly 3 EHET).
November 17, 2006.

e “Gunter Grass’s Confession.” %5 S HTHY|T1&. United Daily News Hf& ;. Taipei. October
21, 2006.

e  “Peeling Onions.” “HF2 VTG, Xinmin Weekly 3B T]. October 20, 2006.

e “Mozart at 250.” TP FEEFEEEF 1. Xinmin Weekly ¥ E<#ET]. August 25, 2006.

e “Carlos’ Dancing Girl.” -£)&HTAYEEAE. United Daily News ¥ Taipei. July 6, 2006.

e “Morningside Heights. 2315, Xinmin Weekly rE#HT]. June 9, 2006.

e “Baudelaire on 42 St.” VUt i1 ERVRFSIE/R. United Daily News M5 #;. Taipei. April 26,
2006.

e “Subway Artists.” #EEZ RS, Xinmin Weekly #rEHET]. April 14, 2006.
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“A Shout in the Street.” 22+ : i FAVAHME. Xinmin Weekly ¥ E#HT]. March 10, 2006.

“Pride and Prejudice.” F5HERFIE SR Xinmin Weekly ¥ E#ET]. December 30, 2005.
“Regaining the Humanity Through Fearless Self-criticism: An Interview with C.T. Hsia.” 8% TG
BEETRMEEIRAMN: - EEREATRIE. Wenhui Daily STCE. December 5, 2005.

“The Hsia Brothers and Humanism.” & [X, /5681 A\ SC £ 2. Xinmin Weekly $rER#ET]. 2005.45
(November 11): 70-71. Reprinted in United Daily News Yi£3;. Taipei. November 23, 2005.
“Gates” in Central Park.” 19\ FERY“[ 1. Xinmin Weekly ¥ E<#5H]. September 2, 2005.
“Delmore’s Gift.” {EH EHY18Y). Panorama Monthly E552. 2005.9 (September): 78-106.
“Labyrinth Books.” #8'E )5, Xinmin Weekly ¥t B3 T|. July 8, 2005.

“Out of Babel.” iE L FI¥E. The Contemporary ‘&1X. Taipei. 2005.3: 62-73.

“Manhattan Transfer.” SW5H0E 1. Xinmin Weekly ¥ E#HT]. January 14, 2005.

“Lionel Trilling: A Reevaluation.” EEzE T MK, The Contemporary ‘=X, Taipei. 2004.12: 22-53.
“Mystic River.” “f8G 15k Xinmin Weekly ¥ H]. December 20, 2004.

“Literary Experience and Cultural Crisis.” S E 4K BRI (L& t%. Shanghai Literature |75 2.
2003.10: 103-109.

“Lionel Trilling at Columbia University.” 55 #E MR ESHmELEE K. Panorama Monthly E552.
2003.9: 1-19. Reprinted in Contemporary ‘&1%, (Taiwan). 2004.12: 22-53.

“Edward Said: An Intellectual Exile.” == : AR T 3. United Daily News J&¥;. Taipei.
September 28, 2003.

“Out of Babel: David Damrosch’s Meetings of the Mind.” 7 H\FERIEE. Shanghai Literature |5
2. 2003.7: 72-77. Reprinted in Contemporary ‘& {{, (Taiwan). 2005.2: 62-73.

“A New York Love Story.” 4125 [F# . Xinmin Weekly ¥ E#HT]. May 3, 2004.

“Whale Rider.” it/ V2. Xinmin Weekly ¥ B3|, March 1, 2004. “Reflections on Exile: In
Memory of Edward Said.” JiR THY)ILE ¢ S FEFEEE PR Shanghai Literature 722
2003.12: 82-84.

“Exile and Return.” Ji T 5% %2 . Wenhui Book Review U145 K. July 12, 2003.

“Notes on Film: New York City.” 425 H 25510, Panorama Monthly 552, 2003: 6 (June): 14-
22.

(with Liu Zhirong and Sun Jing) “How Do We Face Cities: Illuminations from Eileen Chang.” 5
SRR ¢ P EEE T 2 . Shanghai Literature F3537. 2003.2 (February).

“9/11, New York City, Diaries.” 9/11 &4 HEC. Frontiers KJJE. 2001.6: 56-60; Reprinted in
Best Chinese Essays of 2001 2001 -3 {F 1 3CH{SC#E. Ed. Zhang Xinying. Shenyang: Chunfeng
wenyi chubanshe, 2002.

Reviews and critical essays published before 2000 are not included in this list. A full list will be
available upon request.

INTERVIEWS AND CONVERSATIONS

“Walking Till the End of Reality: Liang Hong’s Nonfiction Literary Writings and Jia Zhangke’s
Documentary Films.” —EE EH B A B — — R IEHTIRRE S S R BT ARl Y 4T .
Frontiers XJE. 2022.2 (February): 4-22.

“In Search of the Heart of Time in a Memory Palace: A Conversation between Zhang Huiwen
and Song Mingwei.” 1F 018 B B R EHGE 200 ¢ sRE SRS EEREAE. Shanghai Literature
S, 2022.2 (February): 117-123.
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e “New Trends in Chinese Science Fiction Studies Abroad: An Interview with Song Mingwei,
Department Chair of the East Asian Studies Department of Wellesley College.” Y4 H[EF} 4]

BRI SE Ek In — 5 25 B B T R 2 e SR a0 S EATLORBAE. Chinese Social Sciences Today
Rt RIS, January 13, 2022: 2.

e “How to Understand the ‘New Wave in Chinese Science Fiction’.” #[1{a] B fiZ2 B R 37 R .
Book Review Weekly of The Beijing News ¥ 52y EZ 5T, July 23, 2020.

CREATIVE WRITING

Books
e  White Horse and Black Camel H F5ELEELEE (Collection of poems; co-authored with Lo Yichun
E&LUE). Taipei: Ryefield, 2022. 262 pages.

Short Stories
e  “First Snow” ¥J]Z5. Shanghai Literature 5§ 5. 2022.2 (February): 15-25.
e  “Qi: Seven Chapters of a Japan Fantasy.” F ( HAZJFEITEE) . Lotus Bi-monthly J5%.
2012.1 (January): 87-97.

Poems
e “Five Science Fiction Poems” £}£J5 7115 : “Wild Elephants Depart 4 H14T,” “Nabokov’s
Dream 18R} K114, “Cosmicomics T H a8, “Springtime K, “ After a Full Year of the

Pandemic, on This Rainy Afternoon in Summertime, I Thought of My Friend Lo Yi-chin &% 2%

E—EHER 0 EH AT - S AEELUE.” Today 4K (Oslo and Hong Kong). 2022.
3 (Autumn): forthcoming.

e “In Dream Someone Knocks a Door Far Away” 2222 175 A{F&%[ (Nine Poems):
“Nabokov’s Dream #1E R} K 1) 45 “Cosmicomics F=H # i, “Nineteenth-Century Romantic
Verse 1Lt ACIRIZ #H,” “April U H,” “Passage du Commerce-Saint-André 7 {8 51 75 354
“Landscape with a Tree A #f 1] & 5, “Quiet #F,” “The One & 7#,” “Wild Elephants Depart
R HAT.” Shanghai Literature F3G0E2. 2022.7 (July): 110-111.

e “Six Poems of Song Mingwei” K JE5F/S T “China HhfH],” “Apocalypse A fi,” “February
—H,” “Dialogue ¥fzF,” “Butterflies Bits,” “White Horse [ F§.” Shikexing: An Anthology of
Global Chinese Poetry in the Time of the Pandemic #50]H @ JFEHF 2 EREESEZF IR (Taipei:
Showwe, 2022): 485-493.

e “Chengdu” %#F (#MYTE) : “Untitled (All The Beautiful Things Come to Me Through the
Deep Time) #&H (GEUFWHY 7 FFH A ,” “Mountain 111, “The Primavera & K,”
“Chengdu f{#f,” “The Young Girl: Study for the Virgin of the Rocks = [H] 82 £F &[], /2.
Poetry i%71). 2022.6 (June): 34-35.

e “Five Poems of Song Mingwei 7 B /&5 71 1: Pieta, Four Elegies and One Short Ballad [/
B E— R4 s “February — H,” “Apocalypse A {t,” “Memory FrIE,” “Story #(ZF,” and
“China H'[&.” Today 4K (Oslo and Hong Kong). 2020.1 (Spring): 59-70.

e “Monterey Morning and Four Other Poems ZZ£5EHE R (4MUE) ”: “Monterey Morning
FHTE R, “Snow in a Winter Evening Z 1 EHFYEE,” “Landscape with a Tree /5 fitfy E 5,7
“Dialogue ¥{E,” “Green Bird 5 &.” Green Wind %£J&. 2019.4 (June): 53-55.

e “Dream Song (Twenty-Seventh) 28X (55 _+1-F ) ”. Yangtze Poetry Bi-monthly 51155
F.2019.6 (November): 102.
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e Six Verses: “To Stockholm ZH{EEFFHEE,” “Dream Song (Nineteenth) 28 (E+1E) 7
“Apocalypse FKtH,” “Utopia S54EF,” “I Remember EC{&,” “China f1[E8.” Lotus Bi-monthly &
%%, Vol. 236 (May 2019): 221-224.

e Two Poems: “White Horse [ 5,” “Snow in a Winter Evening = Y55 . People’s Literature
ANERSCE. 2018:12 (December): 176.

e Two Poems: “White Horse [ /,” “Untitled (I Heard Someone Talk about Future) fERE (i H,
HAERAKH) . Fleurs des lettres {15 (Hong Kong). Vol. 76 (November-December 2018): 82-
83.

e Three Poems: “February — F,” “Butterflies #ji%,” “Youth 53&.” Shanghai Literature |75
£2.2018.10 (October): 105.

e Four Educational Verses VUE 2 55F: “Wuthering Heights,” “Les Faux-monnayeurs,”
“L’Education sentimentale,” “La route des Flanders.” Yangtze Poetry Bi-monthly 151 T 55 T.
2018.4 (July): 82-83.

e Seven Chapters of Dialogues %5515 “Dialogue ¥}:5,” “Untitled fERH,” “Adieu £571,” “The
Blue Bird 5 &,” “A Song #&,” “A Song of Love and Darkness—For a Friend in MeToo & Eil %
REAYER,” “Dream Song Z5K.” Lotus Bi-monthly F5%%. Vol. 229 (April 2018): 188-190.

Poems and short stories published before 2010 are not included here. A full list will be available
upon request.

Poems translated into Italian
e  “Utopia,” “Il nostro mondo,” “Farfalle,” “Senza titolo” (ascoltando qualcuno parlare di futuro),
“Cina,” “Cavallo bianco.” Translated by Luca Stirpe. Caratteri 2019: 116-124.

Art Exhibition
e Poems and Design “Apocalypse” and “Utopia,” part of the installation art “Nine Cities, Nine
Futures” at 2019 Shenzhen/Hong Kong Bi-city Biennale of Urbanism/Architecture, Shenzhen and
Hong Kong, December 21, 2019-April 19, 2020.

TRANSLATIONS (from English to Chinese)

e (as the organizer and principal translator) Around the World in 80 Books by David Damrosch.
Shanghai Review of Books. May 25-September 16, 2020. Book version: Shanghai Translation
Publishing House, 2023.

o (with Tu Hang, et al.) The Lyrical in Epic Time by David Der-wei Wang. Taipei: Ryefield
Publications, 2017.

e (with Zha Mingjian, et al.) What Is World Literature? by David Damrosch. Beijing: Beijing
University Press, 2015.

e (with Hu Siao-chen, et al.) Fictional Realism in 20" Century China by David Der-wei Wang.
Taipei: Ryefield Publications, 2009. Shanghai: Fudan University Press, 2011.

ORGANIZED CONFERENCES/WORKSHOPS
e “Posthuman Fabulations” Sinotheory Seminar Series- A Zoom Workshop B. Part III-Animals,
Things, and Writing & Part IV: Love, Extraction, and Futurity. Co-organized with Carlos Rojas.
Duke University. October 29, 2021.
o “Walking Till the End of Reality: A Workshop on Documentary and Nonfiction Writing with
Liang Hong and Jia Zhangke.” A Zoom Workshop. Co-organized with David Der-wei Wang.
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Fairbank Center, Harvard University and Department of East Asian Languages and Cultures,
Wellesley College. October 21, 2021.

“Posthuman Fabulations” Sinotheory Seminar Series- A Zoom Workshop A. Part I-Flora &
Fauna; Part II-Humanism & Posthumanism. Co-organized with Carlos Rojas. Duke University.
October 15, 2021.

“Sci-Fi China: Avatars, Aliens, Anthropos.” A Zoom Workshop. Co-organized with David
Der-wei Wang. Fairbank Center for Chinese Studies, Harvard University. April 22, 2021.
“May Fourth@100: China and the World” conference. Co-organized with David Der-wei Wang.
Fairbank Center for Chinese Studies, Harvard University. April 12-13, 2019.

“Science Fiction and Its Variations in the Sinophone Literary World” conference. Sponsored by
The Jockey Club Institute for Advanced Study, Hong Kong University of Science and
Technology. May 30-31, 2018.

“Human/Inhuman/Posthuman Conditions” Seminar and Conference Highlight: Conversations
with Science Fiction Writers. Co-organized with Kenny Ng. Sponsored by The Association of
Chinese and Comparative Literature, The Chinese University of Hong Kong. June 21-23, 2017.
An International Symposium on “Science Fiction.” Sponsored by The International Center for
Studies of Chinese Civilization, Fudan University. June 17-18, 2016.

“Global Science Fiction” Conference. Sponsored by the Newhouse Center for the Humanities
and the Cinema and Media Studies Program. Wellesley College. March 8-9, 2013.
“Reconfiguring Forms, Genres, and Social Space in Modern China.” Co-organized with
Shengqing Wu. The Fairbank Center for East Asian Research, Harvard University. April 29-30,
2006.

INVITED LECTURES

“Lyric Poetry and Science Fiction.” Invited Zoom Talk. Wesleyan University. December 2, 2022.
“Science Fiction as Method: The Poetics of a Nonbinary Literary Imagination.” Invited Zoom
Talk. Beijing Institute of Technology. Beijing. October 7, 2022,

“Chinese New Wave: She SF.” Invited Zoom Talk. Dongnan University. Nanjing. September 23,
2022.

“Fluidity in Contemporary Literature, Art, and Film.” Invited Hybrid Talk. A Conversation with
Wang Bing (France), Eduardo Williams (Argentine), Chen Wei, Zhou Jianing, Jiang Weiran, and
Cao Dan. Hosted by The Art Newspaper. Sponsored by Chanel Cultural Fund. ZiWU Bridge
Bookstore. Shanghai. September 17, 2022.

“Science Fiction as Method: Toward a Posthuman Epistemology and the Neo-Baroque
Aesthetics.” Invited Zoom Talk. East China Normal University. Shanghai. August 8, 2022.
“Sci-Fi Cinema and the Neo-Baroque.” Invited Zoom Talk. Hunan Industrial University.
Zhuzhou, Hunan. July 21, 2022.

“New Wonders of a Nonbinary Universe: The Rise of the She-Sci-Fi in China.” Invited Talk.
Oxford University. June §, 2022.

“Science Fiction as Method: What Is the Contemporary?” Invited Zoom Talk. Nanjing University.
May 12, 2022.

“Science and Technology in Chinese Media: Science Fiction.” Invited Zoom Talk. Columbia
University. April 19, 2022.

“From Tangut to Taiwan: Diaspora and Identity Politics in Fiction: A Dialogue with Lo Yi-chin
and Mingwei Song.” Invited Zoom Talk. Fairbank Center, Harvard University. April 7, 2022.

“A Touch of Sin: Jia Zhangke in Contexts.” Invited Zoom Talk. Yonsei University, Seoul, South
Korea. January 12, 2022.

“Chinese Science Fiction: The Neo-Baroque Splendor.” Invited Zoom Talk. Tongji University.
December 14, 2021.
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e “Chinese Science Fiction: The Posthuman Turn.” Invited Zoom Talk. Northwestern Normal
University. December 9, 2021.

e “She-SF: Gen Z Women and Nonbinary Writers in China.” Invited Talk. Chinese Student
Association/Slater International Student Society. Collins Cinema. Wellesley College. December 6,
2021.

o “Flying Over the Anthropocene: Science Fiction as a Method.” Invited Zoom Talk. Shaanxi
Normal University. November 29, 2021.

e “Science Fiction as Method: Toward a New Poetics of Twenty-First Century Literature.” Invited
Zoom Talk. Shenzhen University. November 24, 2021.

e “The New Wave and the New Method: How to Redefine the Literariness in the Digital Age.”
Invited Zoom Talk. Shanghai Jiao Tong University. November 18, 2021.

e “The Posthuman Turn in Chinese Science Fiction.” Invited Zoom Talk. University of Illinois at
Urbana-Champaign. November 15, 2021.

e “New China Revisited: A Posthuman Perspective.” Recorded Talk. University of Michigan.
Recorded: November 10, 2021.

e “Science Fiction as Method.” Keynote Speech for the conference “New Possibilities in the
Literary Criticism of Science Fiction.” Invite Zoom Talk. Hangzhou Normal University,
November 5, 2021.

e “An Introduction to China’s Green Literature” & “A Conversation with Han Song.” Recorded
Talk. “Planet Writes Back” Festival. ACUD Kunsthaus. Berlin, Germany. Recorded: November 2,
2021.

e “Liu Cixin and Science Fictional Imagination.” Recorded Talk. Imagination and Futurism lecture
series. University of Oslo / Arizona State University. Recorded: October 25, 2021.

e “The Cinema of Wong Kar-Wai.” Invited Zoom Talk. University of Illinois at Urbana-
Champaign. October 18, 2021.

e “Apocalypse in Chinese Science Fiction.” Invited Zoom Talk. Harvard Divinity School.
September 16, 2021.

e “The Sublime and the Darkness in Chinese Science Fiction.” Invited Zoom Talk. The Heng Seng
University of Hong Kong. August 10, 2021.

e “The New Wave of Chinese Science Fiction: An Introduction.” Invited Zoom Talk. Columbia
University Summer Session. August 3, 2021.

e “The Sublime and the Darkness in Chinese Science Fiction.” Invited Zoom Talk. Zhejiang
University. July 31, 2021.

e “Posthuman Studies V: The Posthuman in Science Fiction and Other Forms.” Invited Zoom Talk.
Shandong University Summer Session. July 23, 2021.

e “Posthuman Studies IV: Gender, Species, and the Cyborg.” Invited Zoom Talk. Shandong
University Summer Session. July 22, 2021.

e “Posthuman Studies III: Beyond Anthropocene.” Invited Zoom Talk. Shandong University
Summer Session. July 21, 2021.

e “Posthuman Studies II: From Turing Test to the Judgment Day.” Invited Zoom Talk. Shandong
University Summer Session. July 20, 2021.

e “Posthuman Studies I: Challenges to Humanism.” Invited Zoom Talk. Shandong University
Summer Session. July 19, 2021.

e “Chinese Science Fiction Goes Global.” Invited Zoom Talk. CET Summer Session. July 15, 2021.

o “The Questions Concerning the Aesthetics in Chinese Science Fiction.” Invited Zoom Talk.
Southwest Jiao Tong University, China. July 12, 2021.

o “Chinese New Wave Goes Global: Worlding Chinese Science Fiction.” Invited Zoom Talk. Asian
Studies Center, Bogazici University, Istanbul, Turkey. May 21, 2021.
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e “Chinese Science Fiction Goes Global.” Invited Zoom Talk. GenerAsians and Kaleidoscope
Presents, Wellesley College. April 24, 2021.

o “Chinese New Wave Goes Global: Worlding Chinese Science Fiction.” Invited Zoom Talk.
Wellesley Club of Sarasota, Florida. April 21, 2021.

e “NEA Big Read 2021: Yu Hua’s ‘To Live’ Bilingual Book Discussion.” Invited Zoom Talk.
Museum at Eldridge Street & New York Public Library. March 10, 2021.

e  “What Remains Invisible After Chinese Science Fiction Has Come to the Center Stage?” Invited
Zoom Talk. Council for East Asian Studies. Yale University. February 19, 2021.

e “The New-Baroque and Twenty-First-Century Literature.” Invited Zoom Talk. Sichuan
University. December 12, 2020.

o “The Age of Discovery, the Age of Revolution: Origins of Science Fiction.” Invited Zoom Talk.
Sichuan University. December 5, 2020.

e “Science Fiction as a Global Genre.” Invited Zoom Talk. Tongji University. November 14, 2020.

o  “What Remains Invisible After Chinese Science Fiction Has Come to the Center Stage?” Invited
Zoom Talk. Chinese Comparative Literature Association. August 29, 2020.

e “The Posthuman: Theory and Practice in Science Fiction Studies.” Invited Zoom Talk. Zhejiang
University. Hangzhou, China. August 27, 2020.

e “Utopia, Dystopia, Heterotopia: Three Concepts in Science Fiction Studies.” Invited Zoom Talk.
Zhejiang University. Hangzhou, China. August 25, 2020.

e “A Science Fictional Theory of Realism and Virtualism.” Invited Zoom Talk. The University of
Yangzhou. Yangzhou, China. June 28, 2020.

e  “What Is ‘New’ with the New Wave Science Fiction?” Invited Zoom Talk. Born in Stars
Bookstore. Guangzhou, China. June 14, 2020.

e “Heterotopia and the Posthuman: How to Understand Science Fiction.” Invited Zoom Talk.
Sichuan University. Chengdu, China. April 9, 2020.

e “The Digital, the Posthuman, the Virtual in Contemporary Cinema.” Invited Talk. Shandong
Normal University. Jinan, China. January 12, 2020.

o “Kapsel and Chinese SF.” A Conversation with Chi Hui and Liang Shuang moderated by Vera
Tollmann. ACUD Kunsthaus, Berlin, Germany. October 19, 2019.

o “Between Nature and Technology: Visions of the Future from China.” A Conversation with Chi
Hui moderated by Vera Tollmann. Frankfurter Buchmesse 2019. Frankfurt, Germany. October 17,
2019.

o  “What Is Real in Chinese Science Fiction: Toward a Poetics of Invisibility.” Invited Talk. Goethe
University Frankfurt am Main. Frankfurt, Germany. October 16, 2019.

e “Can We Read ‘A Madman's Diary’ as Science Fiction? Science, Science Fiction, Real, Realism
and the Origin of Modern Chinese Literature.” Talk at the Symposium on the Centennial of the
May Fourth Movement 1919 and the Legacy of the New Culture Movement. Uppsala University,
Uppsala, Sweden. October 11, 2019.

e “The New Wave of Chinese Science Fiction: Poetics and Politics.” Invited talk. The College of
Holy Cross. October 2, 2019.

e “Chinese Science Fiction: Eight Lectures.” Invited talks. Shandong University. Jinan, Shandong.
July 22-26, 2019.

e “Future Has Infinite Possibilities: Science Fiction.” Invited talk. Hunan Industrial University.
Zhuzhou, Hunan. July 2, 2019.

e “The New Wave of Chinese Science Fiction.” Invited talk. Chinese Renmin University. Beijing.
July 1, 2019

e “Chinese Science Fiction Enters the Age of Broadcasting.” Invited talk. Tongji University. May
23, 2019.
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e “May Fourth Literature and Science Fiction.” Invited talk. Shandong Normal University. May 17,
2019.

e “Science Fiction World and Chinese Science Fiction.” A Roundtable at Science Fiction World
editorial office. Chengdu, China. May 15, 2019.

e “A Conversation with David Wang and Mingwei Song about Chinese Science Fiction.” Sichuan
University. Chengdu, China. May 11, 2019.

e “Can We Read ‘A Madman’s Diary’ as Science Fiction?” Invited talk. Southern University of
Science and Technology. Shenzhen, China. May 10, 2019.

e “Back to Future: May Fourth, Literature and Science.” Invited talk. Shandong University. May 5,
2019.

e  “What Is Real in Chinese Science Fiction? Toward a Poetics of the Invisibility.” Invited Talk.
University of California, Los Angeles. April 25, 2019.

e “Chinese Science Fiction vs. Popular Culture.” Invited lecture in class. University of California,
Los Angeles. April 25, 2019.

e “From Tong Enzheng to Han Song: Archaeology and Futurology in Science Fiction.” The Tong
Enzheng Memorial Lecture. Wesleyan University. April 18, 2019.

o “The Wandering Earth and Its Deep Impact on Chinese Film Industry, Social Media, and
Politics.” Eye on Asia Lecture. Wellesley College. April 4, 2019.

e “The Fear of Seeing: The Poetics of Chinese Science Fiction.” Kemp Fund Lecture. Yale
University. March 4, 2019.

e “The Aesthetics of Han Song’s Science Fiction: A Conversation with Han Song, Yan Feng, and
Song Mingwei.” Sinan Bookstore Reading Club No. 269. Shanghai, China. November 3, 2018.

e “Chinese Science Fiction: After the New Wave.” Invited Lecture. Jinan University. June 21, 2018.

e “New Wave in Chinese Science Fiction and the New Possibilities in Aesthetics.” Invited Lecture.
East China Normal University. Shanghai, China. June 11, 2018.

o “Chinese New Wave: Seeing the Invisible.” Invited Lecture. National Taiwan University. Taipei,
Taiwan. June 8, 2018.

e “Chinese Science Fiction: New Wave, Heterotopia, and the Posthuman.” Invited Lecture.
National Dong Hwa University. Hualien, Taiwan. June 5, 2018.

o “Keynote Speech: A Madman’s Diary as a Science Fiction Story.” Chinese Science Fiction and
Literary History conference. Hangzhou Normal University. June 2, 2018.

o “Insight and Blindness: The Poetics of Chinese Science Fiction.” Invited Lecture. Zhejiang
University. Hangzhou, China. June 1, 2018.

e “Insight and Blindness: The Poetics of Chinese Science Fiction.” Invited Lecture. Nankai
University. Tianjin, China. May 28, 2018.

o “New Wave of Chinese Science Fiction: The Poetics of the Invisibility.” Invited Lecture.
Shandong University. Jinan, China. May 24, 2018.

e “Seeing the Invisibility: The New Wave and the Three-Body Phenomenon.” Invited Lecture.
Shandong Normal University. Jinan, China. May 23, 2018.

e “Did Chinese Science Fiction Shine Over America?” Invited Lecture. Southern University of
Science and Technology. Shenzhen, China. May 20, 2018.

o “How Do We Become Human in a Posthuman World?” A Conversation with Chen Qiufan.
Wellesley College. April 5, 2018.

e “Posthuman China: The Poetics and Politics of Science Fiction.” Invited Lecture. University of
Stockholm. Sweden. March 28, 2018.

e “Chinese Science Fiction: New Wave, Heterotopia, and the Posthuman.” Invited Keynote Speech
at the Workshop on Transcultural Perspectives on Contemporary Literary Utopia and Dystopia.
Uppsala University. Uppsala, Sweden. March 26, 2018.

19



Mingwei Song Curriculum Vitae

e “The New Wave of Chinese Science Fiction: Invisibility, Heterotopia, Realism.” Invited Lecture.
University of Tennessee. September 21, 2017.

e “Posthuman China: Science Fiction, Heterotopia, and the Poetics of Invisibility.” Invited Lecture.
Rhodes College. Memphis, Tennessee. September 19, 2017.

e “The Journey to Interiority: Wartime Writings of Lu Ling and Lu Qiao.” Invited Lecture.
University of Cambridge. Cambridge, UK. July 11, 2017.

e “Representations of the Invisible: The Poetics of the New Wave in Chinese Science Fiction.”
Invited Lecture, Universita Orientale, Napoli, Italy. April 5,2017.

e “The Poetics of Invisibility: Science Fiction and Other Genres in Contemporary China.” Invited
Lecture, University of Bologna, Italy. April 3, 2017.

e “Youth Discourse, National Rejuvenation, and the Bildungsroman in China, 1900-1916: From
Liang Qichao to Li Dazhao.” Invited Lecture, University of Bologna, Italy. March 30, 2017.

e “Theory and Practice in Science Fiction Studies.” Graduate Seminar, Department of Asian
Studies, University of British Columbia, Vancouver, Canada. January 13, 2017.

e “Mars Over America: The New Wave of Chinese Science Fiction.” Invited Lecture, St. John’s
College, University of British Columbia, Vancouver, Canada. January 11, 2017.

e “The Problems of the Poetics in Contemporary Chinese Science Fiction.” Invited lecture at Lu
Xun Academy of Literature, Advanced Institute for Creative Writing. Beijing. June 8, 2016.

e “The Poetics of Science Fiction in Twenty-First-Century China.” Invited lecture at Huai’an
Normal College, Huai’an, China. June 1, 2016.

e “Fileen Chang: American Years.” Invited lecture at Huai’an Normal College, Huai’an, China.
June 1, 2016.

e “The New Wave of Chinese Science Fiction: Forms and Aesthetics.” Invited lecture at Suzhou
University of Science and Technology. May 26, 2016.

e “Youth Discourse and the Bildungsroman.” Invited lecture at Soochow University, Suzhou,
China. May 25, 2016.

e  “Young China and Utopian Fiction.” Invited lecture at Soochow University, Suzhou, China. May
24, 2016.

e “Afternoon Tea with Ken Liu and Mingwei Song on The Three-Body Problem.” Harvard China
Forum and the Fairbank Center for Chinese Studies. Harvard University. April 21, 2016.

e “Posthuman Maos: The Invisible Real and the Hidden Dimensions of Chinese Science Fiction.”
Institute for Advanced Study. Princeton, NJ. February 22, 2016.

e “Representations of the Invisible: The Unseen Bodies in The Three-Body Problem, or the Hidden
Dimensions of Chinese Science Fiction.” Einstein Forum and Deutsche Kinemathek. Berlin,
Germany. January 23, 2016.

e “The Future of China Through Chinese Science Fiction: A Conversation with Liu Cixin.” Sydney
Ideas series. University of Sydney, Australia. November 3, 2015.

e “The New York Intelligentsia.” Invited lecture at Lu Xun Academy of Literature, Advanced
Institute for Creative Writing. Beijing. July 8, 2015.

e “Sinology: An Introduction.” Invited lecture at Jinan University. June 30, 2015.

e “Posthuman Conditions and the Poetics of Science Fiction.” Invited lecture at Shanghai
International Studies University. June 17, 2015.

e “Variations on Utopia and Dystopia in Twenty-First-Century Chinese Science Fiction.” Invited
lecture at Tongji University, Shanghai. June 15, 2015.

e “Representations of the Invisible in Chinese Science Fiction.” Invited lecture at MIT. April 28,
2015.

e “Chinese Science Fiction: The New Wave.” Invited lecture at Middlebury College. October 28,
2014.
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“Red Star over America? Chinese Science Fiction in the United States.” Invited lecture at The
New Star Press, Beijing. January 12, 2014.

“Varieties of the Utopian in Contemporary Chinese Science Fiction.” Invited lecture at the
University of California, Berkeley. February 22, 2013.

“Revolutionary Discourse and Everyday Life.” Invited Talk at the Book Review Seminar of the
City University of Hong Kong. November 25, 2011.

“The Shadow of the Utopias: Contemporary Chinese Science Fiction.” Lecture at the Hong Kong
University of Science and Technology. November 24, 2011.

“The Image of Youth in Modern Chinese Literature.” A lecture given at the Department of
Chinese, Chinese University of Hong Kong. April 21, 2005.

“Inventing Youth in China.” New Wisdom Society. Columbia University. December 6, 2004.
“The Sixth Generation Filmmakers.” A lecture at Columbia University Summer Session. New
York, NY. July 25, 2003.

CONFERENCE PRESENTATIONS

“The Interpretation of Dreams in Science Fiction and Other Texts of Future: A Case Study in
Egoyan's TDD Universe.” (co-presented with Kiara Liu, Class of 2023, Wellesley College).
Workshop on “A Literary History of Contemporary Taiwan.” Duke University. December 3,
2022.

“Science Fiction and Literary History.” Zoom. An International Symposium on a New Chinese
Literary History of the Recent Three-hundred Years. Taipei: President Chiang Ching-Kuo
Memorial Library. August 25, 2022.

“Metaverse.” Zoom. Chinese Digital Media Workshop. Duke University. August 13, 2022.
“What Are We Not Talking About When We Talk About Metaverse?” Metaverse in China: A
Transnational Symposium. University of Pittsburgh. July 28-29, 2022.

“New Wonders of a Nonbinary Universe: Genders of Chinese Science Fiction.” An International
Conference on “Genealogies of Literary Form in Contemporary China.” Universita Orientale,
Napoli, Italy. June 22-23, 2022.

“Lu Xun and Science Fiction.” Zoom. An International Conference on “Lu Xun Viewed from the
Perspectives of the World Civilizations.” Lu Xun’s 140" Anniversary Symposium. Beijing
Normal University. December 12, 2021.

“New China Revisited: A Posthuman Perspective.” Zoom. “Posthuman Fabulations” Sinotheory
Seminar Series- Part IV: Love, Extraction, and Futurity. Duke University. October 29, 2021.

“X Ways of Unpacking the Hsia Brothers’ Correspondence.” Zoom. An International Forum on
the Hsia Brothers’ Correspondence. Fudan University. May 7, 2021.

“The Worlding of Chinese Science Fiction: Global Genre and World Literature.” Zoom. Annual
Conference of the American Comparative Literature Association (ACLA). April 9, 2021.

“What Remains Invisible After Chinese Science Fiction Has Come to the Center Stage?” Zoom.
Modern Language Association (MLA) Annual Convention. January 7, 2021.

“Seeing Abyss in the Sky: Why Science Fiction Matters to Rewriting Literary History.” Zoom.
Changing Worlds and Literary Reforms: A Workshop on the History of Chinese Literature of the
Past Three Hundred Years. National Taiwan University. December 15, 2020.

“The World Is a Hospital: Virus, Heterotopia, and Science Fiction.” A Virtual Workshop on
“Science Fiction and Ecocriticism.” Duke University. November 30, 2020.

“Global Perspectives on Chinese Science Fiction.” Academic Track. Moderating the roundtable.
The 77" World Science Fiction Conference. Dublin, Ireland. August 18, 2019.

“Can We Read ‘A Madman’s Diary’ as Science Fiction?” Presentation at the conference
“Looking Backward 100 Years: Literature and Culture.” Chinese Remin University. Beijing. June
29, 2019.
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e “Hsia Brothers’ Correspondence and Literary History” After May Fourth: Three Directions in the
Contemporary Humanities. Hong Kong University of Science and Technology. May 9, 2019.

o “Can We Read 4 Madman’s Diary as Science Fiction? The Literalness in Science Fiction and the
Cognitive Alternate to Literary Realism.” May Fourth@100: China and the World. An
International Conference. Harvard University. April 13, 2019.

e “Urban Imagination in Chinese Science Fiction.” Shanghai Global Cities Cultural Forum 2018.
Shanghai, China. October 26, 2018.

e “A Madman’s Diary in the Context of World Science.” Lu Xun and the New Culture: An
International Symposium. Shandong Normal University. Jinan, China. June 16, 2018.

e “Neo-Baroque: Understanding the Twenty-first Century Literature.” Science Fiction and Its
Variations in the Sinophone Literary World conference. Hong Kong University of Science and
Technology. May 31, 2018.

o “The Darkness and Chaos in the Three-Body Problem.” Brandeis Novel Symposium. April 20,
2018.

e “Keynote Speech: The Waste Tide.” A Conversation with Chen Qiufan. Chinese Ecologies: An
International Symposium on the Environment and Indigeneity. Harvard University. April 6, 2018.

e “Posthuman Taiwan: Heterotopian Homeland and Fabricated Personae in Egoyan Zheng’s Dream
Devourer.” H. Katherine Hayles’s Seminar: Extinctive Narratives. Duke University in Kunshan,
Shanghai. September 29, 2017.

e “Bringing Science Fiction to University Classroom.” The 75" World Science Fiction Conference.
Helsinki, Finland. August 10, 2017.

e “How Scientific Romance and Its Implied Epistemology Became Chinese? Science, Science
Fiction, and Realism in China, 1890s-1920s.” Academic Track. The 75" World Science Fiction
Conference. Helsinki, Finland. August 10, 2017.

e “Science Fiction, Mimesis, Heterotopia, the World: China and Taiwan.” American Comparative
Literature Association Annual Conference, Utrecht, the Netherlands. July 8, 2017.

e “Heterotopia in Taiwan’s Variations of Science Fiction.” The Association of Asian Studies in
Asia (AAS-in-Asia) Annual Conference. Korea University, Seoul, Republic of Korea. June 26,
2017.

e “The Atlas of Heterotopia: Moveable Metaphors and Posthuman Personae.” The Association of
Chinese and Comparative Literature Biennial Conference. The Chinese University of Hong Kong.
June 23, 2017.

e “Science Fiction and the Posthuman.” Literature and Philosophy International Symposium. The
Hong Kong University of Science and Technology. June 20, 2017.

e “Numbers in the Novel: A Roundtable.” The Mahindra Humanities Center, Harvard University.
May 2, 2017.

e “Introduction to the Field of Chinese Science Fiction Studies.” Modern Language Association
Convention, Philadelphia. January 7, 2017.

e “The Journey to Interiority: Literary Representations of Youth in the Wartime, Chongqing and
Kunming, 1937-1945.” Conference on New Literary Tradition (in honor of Professor Jia Zhifang),
Hexi College, Gansu Province. July 2, 2016.

o “The Literariness and Aesthetics of Science Fiction.” Science Fiction Workshop, Fudan
University. June 18, 2016.

e “Problems of Wang Anyi’s Poetics.” Workshop on Wang Anyi and the Art of Fiction. Duke
University. April 17, 2016.

e “Becoming a Man? The End of the Sixth Generation Cinema.” The AALAC Workshop on
Chinese Cinema, Reed College. October 10, 2015.

e  “Sheng Congwen and World Literature.” Roundtable discussion at the “Shen Congwen and
Modern China” symposium, Harvard University. September 26, 2015.
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e “Posthuman Maos: Numbers, Multiplication, and the Singularity in Science Fiction.” Traveling
Text/Image/Media: The Association of Chinese and Comparative Literature Biennial Conference,
Shanghai. June 18, 2015.

e “Scientific Discourse and the Emergence of New Fiction.” A Workshop on Western Missionaries
and Early Modern Chinese Literature, Fudan University, Shanghai. June 17, 2015.

e  “Young China: Discourse and Imagery.” An International Conference on New Chinese Literature:
Discourse and Language, East China Normal University, Shanghai. June 14, 2015.

e “Posthuman Conditions: Do People Need Science Fiction?” A Workshop on Science Fiction and
Posthumanity, Duke University, Kunshan. June 12, 2015.

e “Posthuman Maos: Numbers, Multiplication, and the Singularity in Science Fiction.” American
Comparative Literature Association Annual Conference, Seattle, WA. March 27, 2015.

e “The Magic of Rejuvenation: Youth Discourse in Late Qing.” China in Translation: Theory,
History, Practice. A workshop sponsored by the Fairbank Center for Chinese Studies, Harvard
University. November 21-22, 2014.

e “The Magic of Rejuvenation: Youth Discourse and Science Fiction in Late Qing.” Science as
Knowledge, Ideal and Practice in 20" Century China: an International Workshop. Charles
University and Czech Union of Science and Technology Societies, Prague, Czech Republic.
November 14-15, 2014.

e “Lu Xun and Science Fiction.” An International Conference on Lu Xun in the Context of World
Literature. Shandong Normal University. June 15, 2014.

e “Lu Ling’s Children of the Rich as a Bildungsroman.” A Workshop on the Poetics of the Left-
wing Literature. Fudan University. June 6, 2014.

e “The Waste Tide: The Post-humanity in Chinese Science Fiction.” Association for Asian Studies
Annual Conference, Philadelphia. March 28, 2014.

e “Representations of the Posthumanity in the New Wave of Chinese Science Fiction.” American
Comparative Literature Association Annual Conference, New York, NY. March 22, 2014.

e “Chinese Science Fiction: the New Wave.” Harvard Chinese Cultural Workshop, Cambridge, MA.
May 18, 2013.

e “Varieties of the Utopian in Contemporary Chinese Science Fiction.” Association for Asian
Studies Annual Conference, San Diego, CA. March 23, 2013.

e “2066, Red Star over America: Utopia and the Uncanny in Chinese Science Fiction.” The “Global
Science Fiction” Conference. Wellesley College. March 9, 2013.

e “20606, Red Star over America: Science Fiction Fantasy.” Writing a New Literary History of
China workshop. Harvard University. April 23, 2011.

e “Anger and Terror: Anarchism and the Cult of Youth in Ba Jin’s Early Novels.” Association for
Asian Studies Annual Conference. Honolulu, HI. April 2, 2011.

e “Chinese Science Fiction: a Post-Human History after 2001.” An international conference on
twenty-first century Chinese literature. Fudan University. July, 2010.

o “Frogs: Symptoms of a Cultural Disease.” A Symposium on Mo Yan. Fudan University. July,
2010.

e “Not At All Experienced: Conventions and Abnormalities in Spy Films, with a Comparative
Study of ‘Notorious’ and ‘Lust, Caution’.” An international conference on Spy Films in the (Post)
Cold War Era. Beijing University. June, 2010.

e “State and Individuality in Chen Kaige’s The Big Parade.” An international conference on
Chinese Film and Nation-State Narrations in the Age of Globalization. Beijing University. June
19, 2009.

e “Old Youth in Young China: Youth Discourse and Its Irony in Late Qing Literary Imagination.”
Association for Asian Studies Annual Conference, Chicago, IL. March 27, 2009.
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“Teaching Modern Chinese Literature as a Literature Class.” Modern Chinese Literature and
Pedagogy: an International Conference, co-organized by Fudan University, Harvard University,
University of Washington in St. Louis, and Shanghai University. Shanghai, China. June 21, 2008.
“How the Steel Was Tempered: the Rebirth of Pawel Korchagin in Contemporary Chinese
Media.” Association for Asian Studies Annual Conference, Atlanta, GA. April 3, 2008.

“The Plot of Enlightenment: Early Modern Chinese Bildungsroman.” An International

Symposium on Enlightenment and Chinese Literature. Harvard University. October 26, 2007.
“How the Steel Was Tempered: the Self-fashioning of the Sixth Generation Filmmakers.” The
Fifth Annual International Junior Scholars Conference on Sinology: Performing and Visual Arts.
Fujen University. Taipei, Taiwan. November 18, 2006.

“The Youth Discourse and Its Irony in Late Qing Literature.” Workshop “Reconfiguring Forms,
Genres, and Social Space in Modern China”, co-sponsored by Fairbank Center for East Asian
Research and the CCK Foundation Inter-University Center for Sinology. Harvard University.
April 29-30, 2006.

“The Taming of Youth: The Socialist Bildungsroman and Its Problematics in Early PRC
Literature.” Director’s Seminar, Fairbank Center for East Asian Research. Harvard University.
March 2006.

“The Sorrows of Old Youth: the Youth Discourse in the Late Qing Literature.” Twentieth Annual

Symposium on Chinese Culture. Harvard University. December 2005.

“Beyond the Gate of Darkness: T.A. Hsia’s Study of the Psychology of Chinese Leftist Writers.”
The Hsia Brothers and Chinese Literature: An International Symposium. Columbia University.
October 2005.

“Long Live Youth: Chinese Bildungsroman from the 1920s.” The Third Annual International
Junior Scholars Conference on Sinology: Traveling Chinese Literature and World Imagination.
Suzhou University, China. June 18, 2005.

“‘Old Youth’ and ‘New Youth’: Narrating Youth in Modern China.” Southwest Conference on
Asian Studies Annual Meeting. Houston, TX. October 10, 2003.

“From ‘Sublime Youth’ to ‘Passive Bildung’.” China’s Long 20" Century Symposium.
University of Chicago. April 13, 2002.

“Eileen Chang and the New Culture Tradition.” Columbia University Graduate Student
Conference. New York, NY. February 10, 2001.

PANEL DISCUSSIONS AND ORGANIZING

Discussant for Part I1I “Animals, Things, and Writing,” “Posthuman Fabulations” Sinotheory
Seminar Series- A Zoom Workshop B. Duke University. October 29, 2021.

Discussant for the Panel I “Humanism & Posthumanism.” “Posthuman Fabulations”
Sinotheory Seminar Series- A Zoom Workshop A. Duke University. October 15, 2021.
Discussant for the Panel “Storytelling of the Personal and the Historical: Modern Sinophone
Cultural Production.” Association of Asian Studies Annual Conference. March 25, 2021.
Organizer for the Panel “Metamorphosis of Chinese Science Fiction: Tropes, Concepts, and
Theories.” Modern Language Association Annual Conference. January 7, 2021.

Discussant for the Panel “Tomorrow’s Problem? Futurism in East Asia.” The 23 Annual
Harvard East Asia Society Conference: Life on the Edge: Borders and Boundaries in East Asia.
February 8, 2020.

Discussant for the Panel “From Mr. Science to Science Fiction: A Reprise and Reappraisal on the
100th Anniversary of May Fourth.” Association of Asian Studies Annual Conference. Denver,
Colorado. March 24, 2019.

Organizer of the Panel “Realism and Fantasy in Twentieth-Century China: Visual and Literary
Representations.” Association of Asian Studies in Asia (AAS-in-Asia) Annual Conference.
Korea University, Seoul, Republic of Korea. June 26, 2017.
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Chair and Discussant for the Panel “Fantastic Literatures in Japan, Korea, and China.”
Association for Asian Studies annual meeting, Toronto, Canada. March 18, 2017.

Discussant for the Panel “The Unfamiliar Ties of the Familiar Masters.” The New England AAS
Annual Conference. Boston College. January 28, 2017.

Moderator in the second panel of “Chinese Intellectuals and Contemporary Literature Forum.”
Harvard University. September 29, 2015.

Commentator in “Everyday Totalitarianism” symposium. Newhouse Center for the Humanities.
Wellesley College. April 14, 2012.

Discussant for the Panel “Constructing National Forms in 20™-century China: Visuality,
Aesthetics and Literature.” The New England AAS Annual Conference. Wellesley College.
October 23, 2011.

Commentator in Panel 5 “21* Century Literature in Comparative Perspective.” New Century,
New Literature: The Second Chinese-American Writers” Forum. Harvard University. September
25,2010.

Discussant for the Panel “Post-Mao Chinese Literature.” The 11" Annual Harvard East Asian
Society Conference. February 2008.

CULTURAL EVENTS FOR WELLESLEY COLLEGE

“Waste Tide and Al 2041: A Conversation with Chen Qiufan.” A Guest Lecture for CHIN 382
Science Fiction and the Future of China. Wellesley College. March 16, 2022.

“Walking Till the End of Reality: A Workshop on Documentary and Nonfiction Writing with
Liang Hong and Jia Zhangke.” A Zoom Workshop. Co-organized with David Der-wei Wang.
Fairbank Center, Harvard University and Department of East Asian Languages and Cultures,
Wellesley College. October 21, 2021.

“Sci-Fi China: Avatars, Aliens, Anthropos.” A Zoom Workshop. Co-organized with David
Der-wei Wang. Fairbank Center, Harvard University and Department of East Asian Languages
and Cultures, Wellesley College. April 22, 2021.

Organizing and moderating the book event “Winter Pasture: A Writer’s Journey to Altay,
Northern Xinjiang, a Conversation with Li Juan.” A Collaboration of East Asian Studies Program,
Wellesley College and the Fairbank Center for Chinese Studies, Harvard University. Zoom. April
2,2021.

Moderator for the Test Screening “Miles to Go Before She Sleeps” (A Documentary Film written
and produced by Faye Jiefei Yuan *09). Zoom. October 26, 2020.

Participating and speaking in “Generation Z Global Forum.” Organized by Wellesley College
Alumnae Association and China-US Women’s Foundation. Zoom. October 15, 2020.

Q&A with David Lindauer after a Screening of “American Factory,” hosted by the Knapp

Social Science Center. Wellesley College. March 1, 2020.

“May Fourth@100: China and the World” conference. Co-organized with David Der-wei Wang.
Fairbank Center, Harvard University and Department of East Asian Languages and Cultures,
Wellesley College. April 12-13, 2019.

Introducing Wang Bing’s “Three Sisters” and moderating a conversation with Wang Bing,
hosted by The Newhouse Center. Wellesley College. November 15, 2018.

Moderating “A Conversation with Mai Jia: Chinese Espionage Novel.” East Asian Language

and Culture Department. April 18, 2018.

Moderating “A Conversation with Chen Qiufan: How Do We Become Human in a Posthuman
World?” The Newhouse Center for the Humanities. Wellesley College. April 5, 2018.
Moderating “A Conversation with Ken Liu: Science Fiction for China and USA.” The

Newhouse Center for the Humanities. Wellesley College. May 3, 2017.
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Moderating Wang Hui’s Talk “China’s Long Twentieth Century.” Eye on Asia Lecture, East
Asian Studies, Wellesley College. April 13, 2017.
Moderating “A Conversation with Five Chinese Writers: Yu Hua, Ouyang Jianghe, Liang Hong,
Li Juan, Yan Ge,” The Newhouse Center for the Humanities. May 4, 2016.
Hosting the visit of People’s Literature/ Pathlight delegation, East Asian Languages and
Culture Department, Wellesley College. October 16, 2015.
Presenting the film “A Touch of Sin.” Cinephile Sundays: Filthy Lucre series, hosted by
Cinema and Media Studies Program, Collins Cinema. March 3, 2015.
Introducing Ha Jin and moderating a conversation with Ha Jin. The Distinguished Writers
series, Newhouse Center for the Humanities. Wellesley College. March 30, 2015.
Co-organizing the faculty panel “What Is Happening in Hong Kong.” Wellesley College.
October 9, 2014.
Organizing the “Perspectives on Chinese Cinema” Lecture Series, co-sponsored by East Asian
Languages and Cultures Department, Cinema and Media Studies Program, and the Newhouse
Center for the Humanities, Wellesley College.
Yomi Braester, “Digital Effects and Cinephiliac Ethics: Chinese Film under the Sign of
Globalization.” Newhouse Center. February 12, 2014.
Rey Chow, “The Grain of Jade: Woman, Repression, and Fei Mu’s Classic Spring in a
Small Town.” Collins Cinema. March 13, 2014.
Jie Li, “Madame Mao and Cinema: Actress, Critic, Censor, and Producer.” Newhouse
Center. April 24, 2014.
A Conversation with Ang Lee and James Schamus. Co-sponsored by the President’s Office,
East Asian Languages and Cultures Department, Cinema and Media Studies Program, and the
Newhouse Center for the Humanities, Wellesley College. Alumnae Hall. October 26, 2013.
Organizing the Ang Lee event series, co-sponsored by East Asian Languages and Cultures
Department, Cinema and Media Studies Program, and the Newhouse Center for the Humanities,
Wellesley College:
Ang Lee Film Marathon. Collins Cinema. October 5, 2013.
Ang Lee Film Screenings. Collins Cinema. October 18-19, 2013.
Chris Berry, “Eat Me: Food in Ang Lee’s Films from Wedding Banquet to Life of Pi”
(lecture). Newhouse Center. November 6, 2013.
Presenting the film “Chungking Express,” hosted by Cinema and Media Studies Program.
Wellesley College. March 8, 2012.
Taiwan Literature Workshop. Guest speakers: Chu Tien-wen, Liu Ke-hsiang, and Ko Yu-fen.
Wellesley College. October 30, 2009.
Film screening “Young & Restless in China.” Guest speaker: Katherine Diaz. Collins Cinema,
Wellesley College. May 12, 2009.
Film screening “Dust in the Wind.” Guest speaker: Wu Nien-jen. Co-organized with Eve
Zimmernan. Collins Cinema, Wellesley College. September 17, 2008.
Film screening “The Rising Tide: A Documentary about Contemporary Chinese Art.” Guest
speaker: Robert Adanto. Collins Cinema, Wellesley College. April 17, 2008.

MEDIA COVERAGE

Interviewed by The Wired China, “Mingwei Song on the “New Wave” of Chinese Science
Fiction,” September 19, 2021.

Interviewed by El Pais (Madrid), January 29, 2021.

Interviewed by Beijing Review of Books 1 #5511 T1] about my new book New Wave in
Chinese Science Fiction, July 2020.
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Interviewed by Xinmin Weekly 37 E<#8 1] about American colleges’ handling of COVID-19,
March 2020.

Interviewed by New York Times about Ken Liu and Chinese science fiction, January 2020.
Interviewed by US-China Today about science fiction, March 2019.

Interviewed by BBC Chinese Channel about the film “Wandering Earth,” January 2019.
Interviewed by Australia ABC about Chinese science fiction, January 2019.

Interviewed by BBC about Chinese science fiction film industry, November 2018.

Interviewed by The Verge about Chinese science fiction, September 2018.

Interviewed by BBC about Chinese science fiction, July 2018.

Interviewed by NBEAS about Young China: National Rejuvenation and the Bildungsroman,
1900-1959, broadcast on June 3, 2016.

Interviewed by Foreign Policy about apocalypse in Chinese fiction, March 2016.

Interviewed by Boston Globe about Ken Liu, February 2016.

Interviewed by Deutschland Radio for the program “Aus Kultur-Und Sozialwissenschaften,”
talking about Chinese science fiction, broadcast on January 28, 2016.

Interviewed by China Central TV International (English) News Channel on live talk show “World
Insight,” talking about Chinese science fiction, broadcast live on August 27, 2015.

Interviewed by PRI (The World) on a program talking about the Hugo-winning Chinese science
fiction novel The Three-Body Problem, broadcast on August 25, 2015.

FEATURED IN WELLESLEY DAILY SHOTS

“Six Film Recommendations from Professor Mingwei Song to Check Out During Social
Distancing.” Wellesley Daily Shots, April 3, 2020.

“The People’s Republic of China at 70: How Chinese Literature and Cinema Illuminate the
Cultural Revolution and Its Aftermath.” Wellesley Daily Shots, October 9, 2019.

“Wellesley Professor Marks 100™ Anniversary of China’s May Fourth Movement.” Wellesley
Daily Shots, May 9, 2019.

“BBC Features Wellesley Professor’s Perspective on Popularity of Chinese Science Fiction and
Fantasy Writing.” Wellesley Daily Shots, January 8, 2019.

“Acclaimed Director Wang Bing to Screen and Discuss ‘Three Sisters’ at Wellesley.” Wellesley
Daily Shots, November 15, 2018.

“A Look at Oscar Contenders and Other Films with Wellesley Faculty.” Wellesley Daily Shots,
February 28, 2014.

“Director and Screenwriter of ‘Crouching Tiger, Hidden Dragon,” ‘Brokeback Mountain’ and
Other Acclaimed Films Speak on October 26.” Wellesley Daily Shots, October 25, 2013.

“Ang Lee, James Schamus visit Wellesley College, October 26.” Wellesley Daily Shots, October
16, 2013.

“Global Science Fiction Conference Explores Sci-Fi Across National, Cultural Traditions.”
Wellesley Daily Shots, May 6, 2013.

“Wellesley College Hosts Global Science Fiction Conference.” Wellesley Daily Shots, March 1,
2013.

COLLEGE SERVICE (Wellesley)

Leadership

Chair of the Department of East Asian Languages and Cultures, 2021-
Chair of the Mayling Soong Foundation, 2019-

Director, East Asian Studies, 2018-21.

Coordinator, Chinese Program, 2020-21.

27



Mingwei Song Curriculum Vitae

Committees

Advisory Committee on Wellesley in the World, 2022-

Search Committee Co-Chair, Department of East Asian Languages and Cultures, 2021-22.
Career Education Committee, 2020-

Co-chair of the Wellesley-Fudan Committee, Fall 2019-

Luce Internship Committee, 2017.

Luce Internship Committee, 2016.

Educational Research & Development Committee, 2016-18.

Ruhlman Conference Committee, 2014-15.

Knafel Fellowship Committee, 2015.

China Market Research Internship Committee, 2015.

ABC News Internship Committee, 2015.

St. Andrew Scholarship Committee, 2014.

Ruhlman Conference Committee, 2013-14.

Search committee, Department of East Asian Languages and Cultures, 2013.
Committee on Extramural Graduate Fellowships and Scholarships, 2012-15.
Committee on Exchange with Fudan University, 2010-present

Advisory Committee of the Newhouse Center for the Humanities, 2009-15.
Committee on Curriculum and Instruction, 2008-11.

Search committee, Department of East Asian Languages and Cultures, 2007-8.

Guest Lectures

ENG/CLS 375 Translation and Multilingual World, Larry Rosenwald, April 25, 2022.

CLS 238 The Color of Green Literature, Thomas Nolden, November 19, 2021.

CLS 180 What Is World Literature, Anjali Prabhu, November 18, 2021.

WGST Techno-Orientalism, Elena Creef, November 24, 2020.

ENG 375 Translation and Multilingual World, Larry Rosenwald, November 18, 2019.

ENG 375 Translation and Multilingual World, Larry Rosenwald, December 1, 2016.

CAMS 105 Film Now! An Introduction to Cinematic Experience, Vernon Shetley, Spring 2013.
CAMS 202 Between Magic and Reality: History of World Cinema, Part 2, Maurizio Viano,
Spring 2012.

CAMS 105 Film Now! An Introduction to Cinematic Experience, Vernon Shetley, Spring 2012.
CPLT 228 Narratives of the Self, Thomas Nolden, Fall 2009.

CPLT 220 Topic: Towers of Babel, Thomas Nolden, Spring 2008.

Major Advisees

Jingyun Kelly Song (Comparative Literature, *24)
Crystal Luo (EALC Chinese Major, ’24)

Audrey Sun (EALC Chinese Major, ’24)

Bernice Sun (EALC Chinese Major, *24)

Kexin Zhao (EALC Chinese Major, ’24)
Menghui Kiara Liu (EAS Major, "23)

Jialin Carrie Wang (EAS Major, °23)

Helena Zeng (Comparative Literature, co-advisor, *21)
Lizao Wang (Comparative Literature, ’20)

Kaila Lynne Webb (Chinese Major, *20)

Maya Mubay (Chinese Major, *20)
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Carley Phillips (Chinese Major, ’20)

Alexandra Carrington (Chinese Major, *19)
Samantha Hui (Chinese Minor, *19)

Jiu Natalie Jin (Chinese Major, ’18)

Linda Zhou (Chinese Major, ’18)

Audrey Fok (Chinese Minor, ’18)

Emily Jin (Comparative Literature, co-advisor, *17)
Ha Jin Park (Chinese Major, ’17)

Ioana Economos (Chinese Major, *17)

Mollie Krawitz (Chinese Minor, *17)

Aramie Sohn (Chinese Major, ’16)

Lucy Shaw (EAS Major, ’16)

Melodie Ha (Chinese Major, ’15)

Mei-Yee Chan (Chinese Major, *14)

Natalie Griffin (Chinese Major, *14)

Susan Puente-Matos (Chinese Major, ’14)

Ariel Chao (Chinese Major, *14)

Christianne Wolfson (Chinese Major, *13)

Juliet Bu (EAS Major, *10)

Kelima Vangasovna Yakupova (Chinese Major, *09)

Advisor to First Year Students

2020-21, First-Year Faculty Advising: Jelen Pittman, Maimoonah Sahfqat, Van An Trin
2019-20, First-Year Faculty Advising: Emily Huang, Deniz Ak, Cheryl Wang

2016-17, First-Year Faculty Advising: Maya Igarashi, Lilly King, Maya Mubayi, Carley Phillips,
Lincy Shen, Meghan Shoop, Cindy Zhou.

2014-15, First-Year Faculty Advising: Vivien Chen, Shannon Kearney, Vanessa Willoughby,
Anjali Gnagulpa, Hannah Hayden.

2012-13, First-Year Faculty Advising: six students.

2011-12, First-Year Faculty Advising: six students.

Independent Studies

2022, Kiara Liu (EAS, °23), CHIN 360.

2021, Stella Kim (EALC Chinese, *21), CHIN 350, The World of Wong Kar-wai.

2019, Lizao Wang (MAS & CLS °20), CHIN 350, Chinese Science Fiction Periodicals.

2014, Mei-Yee Chan (Chinese, *14), CHIN 250, Eileen Chang.

2013, Irene Kwok (Chinese *14), CHIN 350, Media, Nationhood, and Mass Culture in Modern
China.

2012, Christianne Wolfson (Chinese, *13) CHIN 350, Asian Stereotypes in American Literature
and Film.

2009, Juliet Bu (East Asian Studies, *10) EAS 360 & 370, Student Activism in Contemporary
China” (honors thesis).

Honors Thesis Committee

Honors Thesis Committee Member, Funing Yang (English, *22).

Honors Thesis Committee Member, Alexandra Ewing (English and Creative Writing, *22).
Honors Thesis Committee Member, Seren Riggs-Davis (English and Creative Writing, *21).
Honors Thesis Committee Member, Jean Li Spencer (English, *21).
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e Honors Thesis Committee Member, Chloe Pearce (EAS, ’21).

e Honors Thesis Committee Member, Yanni Li (EAS, ’20).

e Honors Thesis Committee Member, Lizao Wang (MAS, ’20).

e Honors Thesis Committee Member, Anna Conron (Cinema and Media Studies, *18).

e Honors Thesis Committee Visitor, Mingfei Li (Economics, *17).

e Honors Thesis Committee Member, Catherine Harlow (Studio Art, *15).

e Honors Thesis Committee Member, Rosa Hargrove (Chinese, ’15).

e Honors Thesis Committee Member (Advisor), Juliet Bu (EAS, 10).

e Honors Thesis Committee Member, Lily Saffer (Political Science, *10).

e Honors Thesis Committee Member, Rebecca Fiske (EAS, *10).

e Honors Thesis Committee Member, Maya B. Katzir (Japanese, *09).

e Honors Thesis Committee Member, Clarice Jhia Huei Gan (Japanese, *08).
Advisor to Exchange Students (Wellesley and Fudan)

e Advising Fudan Exchange Students at Wellesley: Xiaowei Lei, Chen Meixi, Yuqin Lu, Lingjia
Xu, Cheng Yu, Jiexiao Ying, Bingni Wu, Shiqi Ren, Chun Jiang.

o Advising Wellesley Exchange Students at Fudan: Audrey Sun, Bernice Sun, Olivia Lewis, Erian
Li, Isabella Dougherty, Susan Puente-Matos.

PROFESSIONAL SERVICE

President

e Association of Chinese and Comparative Literature, 2022-
Delegate

e Delegate for Modern and Contemporary Chinese Literature, MLA (2021-23). Elected in 2020.

e North American Delegate, Chinese Science Fiction Association. Elected in 2020.
Prize Nominator, Prize Jury Committee, and Grant Evaluator

e Invited Nominator for the Fukouka Prize, 2022.

e Reviewer for the fellowship program at the National Humanities Center, 2020-2023.

e Judge on the committee for the Silver Galaxy Awards (Chinese Science Fiction World), 2021.

e Judge on the committee for the Coordinates Awards for Chinese Science Fiction, 2015.

e Judge on the committee for the Chinese Nebula Awards (for science fiction), 2011, 2012, 2017.
Advising (outside Wellesley)

e Ph.D. dissertation committee: Regina Kanyu Wang, University of Oslo, 2022-

e Ph.D. dissertation committee: Honey Watson, NYU, 2022-

e External Examiner for the Ph.D. dissertation by Lyu Guangzhao at University College London,
2022.

e External Examiner for the Ph.D. dissertation by Mia Chen Ma at SOAS, University of London,
2022.

e Mentor for the visiting fellow program at Harvard Yenching Institute: Shanky Chandra, 2020-22.

e Ph.D. Co-advisor: Michael O’Krent, Harvard University, 2021-

e Ph.D. dissertation committee: Dihao Zhou, Yale University, 2020-

e Ph.D. Co-advisor: Jannis Chen, Harvard University, 2019-

e Ph.D. Co-advisor: Erik Mo Welin, Uppsala University, Sweden, 2018-

e Ph.D. dissertation committee: Yizhi Xiao, Brown University, 2014-2017.

e Ph.D. dissertation committee: Adrian Thielet, Stanford University, 2014-2016.
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External examiner for the M.A. and Ph.D. theses in Chinese studies at the National University of
Singapore (2013, 2014, 2015).

Journal and Publication Advisory Committee

Member of the editorial board of Prism: Theory and Modern Chinese Literature, 2022-
Member of the editorial review board of Literature and Modern China, 2021-

Editorial Consultant of Science Fiction Studies, July 2019-

Member of the editorial board of “Studies in Global Science Fiction” book series, Palgrave
Macmillan, 2016-

Member of the editorial board of Literature Y22, 2013-

Visiting and Honorary Professorship

Distinguished Foreign Expert, Shanghai International Studies University, China, 2022-24.
Visiting Professor, Shandong University Summer School, China, 2019, 2021.

Honorary professor, Tongji University, Shanghai, China, 2015-18.

Honorary professor, Jinan University, Shandong, China, 2014-17.

Peer Review

Reviewer of promotion to Distinguished University Professor (two in 2022).

Reviewer of full professor promotion and tenure case together (one in 2021).

Reviewer of full professor promotion (one in 2020; one in 2021; three in 2022).

Reviewer of tenure cases (two in 2015; one in 2016; one in 2018; one in 2019; one in 2020; one
in 2021; three in 2022).

Reviewer of the manuscripts for Columbia University Press, University of Toronto Press, AAS
Short Books, Harvard University Asia Center Publication Program, University of Hong Kong
Press, Cambria Press, Routledge, Brill, Palgrave MacMillan, and Wesleyan University Press.
Reviewer of the submissions for the academic journals Prism, Modern China Studies, Late
Imperial China, Chinese Literature: Essays, Articles, Reviews (CLEAR), Nan nii: Men, Women,
and Gender in China, China Information, Journal of Modern Chinese Literature, Journal of the
Chinese Humanities, Modern Chinese Literature and Culture (MCLC), Journal of Italian Cinema
and Media Studies, Ming-Qing Studies, Frontiers of Literary Studies in China, China
Perspectives, Sino-Humanities, Journal of National Taiwan University, Journal of Tsinghua
University (Taiwan), Neohelicon, Journal of the Humanities of Academia Sinica (Taiwan), and
Science Fiction Studies.

MEMBERSHIPS IN PROFESSIONAL SOCIETIES

Associate in Research, Fairbank Center, Harvard University.

Modern Language Association, Delegate.

Association for Asian Studies.

American Comparative Literature Association.

Association of Chinese and Comparative Literature, President.

Chinese Science Fiction Association, Delegate.

International Lu Xun Society (Seoul).

Member of the Council of Modern Chinese Literature, World Sinology Association (Seoul).
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